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19TH-CENTURY KEYED BUGLE PERFORMERS: A 
CHECKLIST 

Ralph T. Dudgeon 

The original purpose of creating a list of keyed bugle players was to gain an 
understanding of the demographics of the instrument. I wanted to know who 
performed on the keyed bugle and what kind of people they were. I was interested 

in where it was played and in the occasions and celebrations in which it participated. I 
was hopeful that this information would lead to the discovery of additional music for the 
instrument. At the various lectures and keyed bugle concerts that I give, one of the most 
frequently asked questions is, "How many keyed bugles were made and how many 
people played them?" A comprehensive inventory of even the extant instruments is not 
practical at this point in my research, but it is possible to document the manufacture of 
keyed bugles by at least 126 makers. It is likely that thousands of keyed bugles were 
produced. Detailed answers remain for the future, but I am closer to those answers (and 
more importantly, able to ask more informed questions) than I was fifteen years ago 
when I began this research. 

From the invention of the keyed bugle in 1810, it was clear that keyed bugle 
performers were a different generation from the trumpeters and horn players who had 
preceded them. I alluded to aspects of these differences in my article, "Keyed Bugle 
Method Books," in the second issue of this Journal. These early keyed bugle students 
were not bound to the conventions of an apprentice training program. They studied the 
instrument from material provided by newly published tutors and with professional 
musicians who were touring locally. There was no traditional literature for the new 
instrument, leaving it free to roam through popular and art music on its own. The keyed 
bugle, like the later saxophone, was associated with dance music performed by bands 
and small orchestras, but it was also used in opera and concerted music for wind bands 
and brass groups. Patent or trade restrictions were not yet enforced to the degree that 
prevented free experimentation with the design or manufacturer of the instruments. The 
keyed bugle came into being at a time of the most wild experimentation in the Romantic 
era and that spirit is reflected among the people who played the instrument. 

The performers on this checklist can be divided into professionals and amateurs. A 
few American keyed bugle virtuosi made a good living by promoting their own public 
recitals, fronting popular bands in the winter, and touring with the circus or establishing 
a "residency" with their ensemble at a resort in the summer. Finding information on the 
professional-level performers was not difficult. The best performers left a trail of 
photographs, letters, newspaper articles, reviews, programs, music, instruments and 
memorabilia. For every documented virtuoso, however, there were dozens of section 
players: people who were not full-time musicians, but had enough training to perform 
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in the town, factory, or militia band. These amateurs bought the bulk of the method books 
and sheet music, paid for the lessons, copied the music, and shared their new knowledge 
and skills with their peers. The keyed bugle was a "democratic" instrument. The majority 
of the people who played it were from the middle class. A few of the early keyed bugle 
players benefited from the patronage of institutions such as the Paris Opera, the Prussian 
and English military, or the Court Orchestra at Berlin, but they were the exceptions. By 
the late 1820s, patronage was on the way out. The word itself took on a negative 
connotation. When William Dunlap said, "Every artist who has the feeling of a man, or 
more especially of a Republican man, will spurn the offer of patronage as debasing to 
himself, his art, and his country," he was speaking as much to his entire society as to the 
future artists that he was actually addressing.1  Among the ranks of keyed buglers were 
blacksmiths, coachmen, mill workers, grocers, clerks, store owners, machinists, music 
teachers, publishers, instrument makers and even a hermit who lived on an island in the 
Mississippi River. Clearly music was very important to these people, but it was not the 
primary endeavor for the majority. 

Women are conspicuously absent from the list. I have found no reference to women 
keyed bugle players during the 19th century. Early 19th-century ladies were making 
inroads in opera as singers, in the concert world as pianists, and occasionally as poorly 
paid composers. They did not, however, take to the keyed bugle as some of their 
granddaughters took to the cornet in the 20th century. Brass playing was a male activity 
during the keyed bugle era. 

The instruments themselves are often important sources for the names of the 
players. Presentation instruments given to band leaders and other loyal performers also 
document the times and places where keyed bugles were used. The extent of the 
engraving, the amount of decoration, and the material used for construction of the 
instrument are often indicators of the performers' status and the budgets of the presenting 
organizations. For example, E.G. Wright made fine presentation instruments of coin 
silver. Some had gold keys; others were fashioned out of solid gold. The presentation of 
such a treasured object to a musician had a significant impact on both the community and 
the recipient. 

The brief biographical sketches that follow, while incomplete, hint at the individu-
ality of those who played the keyed bugle. I treat many of them in greater detail in my 
book, The Keyed Bugle, which will be published in 1993 by Scarecrow Press. The 
information given here includes: name; dates of birth and death, if known; the person's 
activity as keyed bugler; city or country of activity; known details of career; and 
source(s). The sources for the listings are cited with the entries rather than as footnotes. 

A number of unidentified keyed bugle players appear in photographs and other 
portraiture. Even though we do not know the identity of these musicians, their dress, 
instruments, and the location of the iconography often provides useful information. If 
there are Historic Brass Society members who have additional information on these 
people or source material on others that I have not listed or those that remain unidentified, 
I would be interested in sharing that information and adding them to the checklist. 
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Adams, Nathan (b. 21 August 1783, Dunstable, NH; d. 16 March 1864, Milford, NH). 
Boston. Bandmaster on the U.S .S. Constitution. Earliest keyed bugle maker in USA. An 
eccentric bachelor and general mechanic who worked on instruments ca. 1824-35 and 
made ships' chronometers. An example of a seven-keyed bugle ca. 1825 is on the USS 
Constitution, Boston Shipyard. Robert E. Eliason, Keyed Bugles in the United States 
(Washington, DC: Smithsonian Institution Press, 1972), pp. 15-16. 

Barker, Archibald (n.d.). England. Original keyed bugler with the Black Dyke Mills 
Band, ca. 1814. Arthur Taylor,Brass Bands (New York: Hart-Davis MacGibbon, 1979), 
p. 11. 

Bartlett, John (n.d.). Boston. W.B. Leonard, "Reminiscences of the World's Greatest 
Keyed Bugler, Edward (Ned) Kendall,"International Musician (January, 1941), p. 23. 

Bauman, 	(n.d.). Paris. "A part for keyed bugle in Kreutzer's Ipsiboi (1824) was 
played at the Paris Opera by Bauman." Adam Carse, The Orchestra from Beethoven to 
Berlioz (New York: Broude Bros., 1949), p. 412. 

Bayley, William R. (n.d.). Philadelphia. Leader of Bayley's Independent Band and later 
the State Fencibles Band of Philadelphia, Bailey's Circus and Menagerie of 1833. He 
knew most of the important keyed bugle soloists including Willis, Johnson and Kendall. 
He is extensively quoted in W.C. White's History of Military Music in America, pp. 59-
65. 

Bayley, William Wood (fl. 1820s-30s). New England & Ohio. Early keyed bugle soloist 
and bandleader. A contemporary of Richard Willis (the elder). While Willis was at West 
Point, Bayley was at Norwich, VT (1825 and 1826), afterwards Middletown, CT, at 
Capt. A. Partridge's Military College. Father of William R. Bayley above. His son 
mentions him as organizing a band in Chillicothe, OH in 1834. 

Benz, Louis "Old Wax," also listed as "Bentz" in some sources (b.? Prussia; d. 9 July 
1878, West Point, NY). New York. He enlisted as a musician at West Point in 1834 and 
was detailed to sound the calls for the Corps of Cadets in 1835, continuing this 
assignment through 1877. Benz was known to generations of cadets as "Old Wax." He 
was a chewer of honeycomb and always had a wad in his mouth or deposited on his 
instrument. One researcher informed me that, as he looked through the West Point 
yearbooks, the pictures of Benz's instrument showed that he was losing keys as the years 
went by. Benz's instrument is still at West Point and shows evidence of his home repairs 
and traces of the ubiquitous beeswax. Dudgeon, Keyed Bugle. 

Bod . .., (n.d.). Methuen, MA. Named on a partially illegible tag with a Greenhill keyed 
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bugle in the collection of the Trumpet Museum, Pottstown, PA. It is likely that the person 
is John White Bodwell of Methuen, MA, a shoemaker ca. 1840. 

Brant, 	(n.d.). England. Coachman on the Leister "Union" who "could bring many 
to the windows and doors of their houses by the sweet music of his bugle. Brant was also 
a scholar, and as great a favorite with gentlemen going down to the head quarters of the 
hunt as he was with the pretty lasses of Dunstable." Captain Malet, Annals of the Road: 
Notes on Mail and Stage Coaching in Great Britain (London: n.p., 1876), p. 44. 

Brenan, Joseph J. (b. 1829; d. 1900). Marietta, OH. Named on a presentation eleven-
keyed bugle by E.G. Wright "presented to Joseph J. Brenan by the Marietta Band 1854." 
The instrument is now in the collection of the Boston Museum of Fine Arts. He is listed 
in the 1850 census as a clerk, in the 1860 census as a grocer. A brass band under his 
direction performed on 19 April 1854 at Marietta College, OH. He was born in the West 
Indies in 1829, of Irish emigrant parents, and moved to Marietta at age 11. He was a 
grocer after 1852. Martin Andrews, A History of Marietta & Washington County (1902), 
p. 964, and History of Washington Co. (H.Z. Williams & Bro., 1881), p. 93. 

Brenske, 	 (n.d.). Berlin. A member of the Berlin Court Orchestra who doubled on 
horn and keyed bugle. Listed in the 1818 Adress-Kalender far Konigliche Haupt-und 
Residenzstadt Berlin und Potsdam. 

Brown, "Honey" (n.d.). Sudbury, MA. Leonard, "Reminiscences,"International Musi-
cian (January, 1941), p. 23. 

Campbell, 	 (n.d.). England & USA. Came from London to U.S. ca. 1821 and 
participated in concerts with the Plimpton family. May have been the author of a keyed 
bugle method. Eliason, Keyed Bugles, p. 13; R. J. Wolfe, Secular Music in America, item 
1492. 

Canham, Thomas H. (b. 1825, Isle of Jersey; d. Nov. 1873, Patterson, NJ). Isle of Jersey, 
India, and USA. Circus keyed bugle band leader. Came from England (ca. 1855) to 
compete with Ned Kendall. Dudgeon, Keyed Bugle; Glen D. Bridges, Pioneers in Brass 
(Detroit: Sherwood, 1965), pp. 18-19. 

Chandler, Daniel Hiram (b. 17 April 1818). New England. Founder of Chandler's Band 
of Portland, ME and leader of other, earlier New England bands. George T. Edwards, 
Music and Musicians of Maine (New York: AMS Press, 1970), p. 331. Pictured on p. 
330. Original in Maine Historical Society. 

Chase, D. (n.d.). New York. His name is inscribed with the date of 1854 on an instrument 
presented to him by the Clinton Brass Band. Eliason, Keyed Bugles, p. 28. The 



DUDGEON 	 197 

instrument was formerly in the Benkovic collection. 

Choate, G.R. (n.d.). New York. Leader of the 35th N.Y. Volunteer Regimental Band. 
Eliason, Keyed Bugles, p. 28. 

Clapp, Lewis B. (f1.1840-1860). Battle Creek, MI. First leader of the Battle Creek Band. 
The band began as a quintet of keyed and valved brasses in 1848. By the mid-1850's it 
had increased to thirteen musicians. Clapp and the rest of the quintet are pictured in 
Margaret and Robert Hazens's The Music Men (Washington: Smithsonian Institution 
Press, 1987), p. 103. The original daguerreotype is lost, but copies are preserved in the 
Willard Library, Battle Creek, MI. 

Clark, Pete (n.d.). Ipswich, NH. H. Leonard, "Reminiscences," p. 23. 

Clegg, John (n.d.). England. Leader and keyed bugle player with the Besses 0' the Barn 
Band, ca. 1818. Taylor, Brass Bands, p. 9. 

Cole, Jonathan (n.d.). Portland, ME. Member of the Portland Band, leader in 1860 and 
again in 1869. Performed on the Eb keyed bugle and ophicleide. Was also a leader of the 
5th Cavalry Band under Sheridan. The Maine Historical Society has his picture. George 
Thornton Edwards, Music and Musicians in Maine, p. 332. 

Coles, Daniel (ca. 1830s). Hempstead, NY. A manuscript band book with his name is 
in the author's collection. He was a member of the Hempstead (Long Island) Band. This 
ensemble is mentioned in The Hempstead Inquirer as giving concerts in the summers of 
1830 through 1835. 

Cotton, Sir Vincent (n.d.). England. A coachman who played keyed bugle on the 
Brighton coaches ca. 1820s. Malet, Annals of the Road, p. 44. 

Davis, Columbus (n.d.). Salem, MA. Second Bb keyed bugle and trumpet in the Salem 
Brass Band under Morse, ca. 1847-48. A. A. Putnam, "Old Salem Brass," Salem News, 
9 August 1904. 

Distin, John (1798-1863). England. Solo keyed bugler from the Grenadier Guards, ca. 
1814. He helped to popularize the use of the keyed bugle on the Continent with his 
performances at Waterloo, and later, ca. 1844, the saxhorn with his sons. Reginald 
Morley-Pegge, "Key Bugle," Grove's Dictionary of Music and Musicians, 5th ed., 4: 
733-735; idem, "The Regent's Bugle," Galpin Society Journal 4 (1965): 91-96; Henry 
G. Farmer, Military Music (New York: Chanticleer, 1950), p. 43. 

Evens, William (n.d.). Pittsburgh, PA. Advertisement, ca. 1826: "William Evens, 
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teacher of the French Horn, Trumpet, Bugle, Serpent, Bassoon, Clarinet, German Flute, 
Hautboy, Violin, Violincello and Tenor Viol, at Six Dollars per quarter. W.E. professes 
the Andante style. Those who wish to play Concertos or wish to become Prestissimo 
Players need not apply. Tempo gusto [sic]." Evelyn F. Momeweck, Chronicles of 
Stephen Foster' s Family (Pittsburgh: University of Pennsylvania Press, 1944), 1: 30. 

Felton, George (n.d.). Salem, MA. Bb bugle player in Salem Brass Band under F.W. 
Morse in 1837 (original member). Thomas Caroll, Bands and Band Music in Salem, p. 
268. 

Fisher, A.W. (n.d.). Bangor, ME. Eliason, Keyed Bugles, p. 28. 

Fisher, Jabez, M.D. (b. 24 April 1824, Cambridgeport, MA; d. ?). Moved to Fitchburg, 
MA in 1851. His Eb Graves keyed bugle is in the Fitchburg Historical Society collection. 
A physician, fruit grower, musical director, chairman of the water commission and bank 
president. He is pictured in William E. Emerson's Fitchburg, Past and Present 
(Fitchburg: Emerson, 1903), p. 281. 

Flagg, Eben B. (n.d.). Needham, MA. Performed with many New England groups 
including the Boston Brass Band. His portrait appears on Howard's Quick Step sheet 
music in the collections of Kurt Stein and this author (see Figure 2). Leonard, 
"Reminiscences," p. 23. 

Gayety, 	(n.d.). St. Paul, MN. A pupil of Kendall. Leader of Gayety's Brass Band 
of St. Paul in 1849. Kenneth E. Olson, Music and Musket: Bands and Bandsmen of the 
American Civil War (Westport, Connecticut & London: Greenwood Press, 1981), p. 26. 

Gifford, J. Cambridge (ca. 1850). England. His name is inscribed on a six-keyed bugle 
by Charles Pace, London. The instrument is in the Carriage Museum, Maidstone. 

Goodwin, Jack (n.d.). England. Coachman who was noted for his keyed bugle playing. 
His renditions of "Or the in cielo" from the opera Marino Faliero were particularly 
remembered ca. 1845. His playing and coaching career ended when he fell off the 
Kingsbridge coach and became paralyzed. Malet, Annals of the Road, pp. 43, 47, 48. 

Greene, Joseph C. (b.?; d. ca. 1888). Providence, RI. Leader of the American Brass Band, 
Providence, RI (1842-66). An 1868 program in the collection of the Henry Ford 
Museum, Dearborn, MI, lists J.C. Greene as a guest soloist playing Wood Up Quick Step 
on the keyed bugle, as well as a cornet solo. Leonard, "Reminiscences,"p.23; Eliason, 
Keyed Bugles, p. 28; Stanley J. Lemons and Francis M. Marciniak, Strike Up the Band, 
pp. 3-4. 
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Hall, David C. (b. 16 May 1822, Lyme, NH; d. 11 February 1900, Boston, MA). USA. 
Toured extensively. Listed in 1880 as leader of the Lowell (MA) Brass Band, he was very 
active in New England, and also designed, built and sold instruments. A painted portrait 
of him is in the Lyme Historical Society Museum, Lyme, NH. An E.G. Wright Eb twelve-
keyed bugle inscribed to him is in the Pillsbury Collection, Cat. No. 667, in the Henry 
Ford Museum. Eliason, Keyed Bugles, p. 28; Leonard, "Reminiscences," p. 23. 

Hall, Rhodolph (b. 22 July 1824, Lyme, NH; d. 10 December 1878). USA. Toured 
extensively. Secondary leader of Hall's Brass Band, brother of D. C. Hall. Portrait on 
trade card, Mark Elrod collection. The trade card depicts an Eb bugle/cornet with both 
valves and keys. This unique instrument remains unlocated. There is some question as 
to the extent that Rhodolph actually played the keyed bugle. He was primarily known 
as a performer on the clarinet and the valved cornet. The Lyme library has an echo cornet 
that belonged to him and the Henry Ford Museum has a gold gift cornet that was 
inscribed to him. Both of these instruments have four valves. A painted portrait of him 
is in the Lyme Historical Society Museum, Lyme, NH. 

Harper, Thomas, Sr. (b. 3 May 1787, Worcester, England; d. 20 January 1853, London). 
Trumpeter and bugler with Eley's East India Brigade Band until 1814. In 1806 principal 
trumpet, Drury Lane & English Opera House, Lyceum. In 1814, Royal Society of 
Musicians. In 1820, he succeeded John Hyde at the Concerts of Ancient Music and The 
Italian Opera. Author of Instructions for the Trumpet, 1837 (rpt, Cortland, NY: Spring 
Tree Enterprises, 1988), which contains instructions for the keyed bugle. Grove's, 3rd 
ed., 2: 542-43. 

Harrington, F.S. Chepachet, RI. His name is engraved on a nine-keyed bugle in Eb by 
Hall and Quinby, 20 June, 1859. The instrument is in the collection of John Karzon. 

Harris, Thomas B. (n.d.). Xenia, OH. Name engraved on an Eb eleven-keyed bugle made 
by E.G. Wright for Allen & Co., Boston, ca. 1855. Formerly in Fred Benkovic collection. 
The instrument is pictured in Robert Garafalo and Mark Elrod's Pictorial History of 
Civil War Era Musical Instruments and Military Bands (Charleston, WV: Pictorial 
Histories Publishing Co., 1985), p. 1 . 

Huber, Peter (1766-1843). Sachrang, Upper Bavaria. He was also known as "Milliner-
Peter" because of his family's mill operation. Huber inherited the mill and was also a 
village doctor and pharmacist, a gynecologist, and mayor of Sachrang. He played many 
instruments and conducted a choir. He wrote sacred and secular music and gave a series 
of popular concerts in Munich. He married a former flute student. The marriage was 
notoriously unhappy, but his wife was well known as a master-carpenter and wood 
worker. Examples of her fine furniture can still be found in monasteries and churches in 
Bavaria. His portrait (holding a keyed bugle and a quill pen with music) still hangs in the 
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family mill in Sachrang, Germany. A photo of the painting is in the collection of the 
Streitwieser Trumpet Museum (see Figure 3). 

Hyde, John. (n.d.). London. Author of a method book, Preceptor for the Royal or Keyed 
Bugle, ca. 1818. First trumpet in the King's Theatre, etc. Known for slide trumpet 
playing. Carse, Beethoven to Berlioz, p. 179. 

Jackson, Frank (n.d.). Minnesota. Leader of the 6th Regimental Band stationed at Fort 
Snelling, MN. His keyed bugle playing was said to have been "well known throughout 
the length of the Mississippi." Olson, Music and Muskets, p. 26. 

Jacobus, J.D. (n.d.). Salem, MA. "Bugle Soloist of Merit," who was the leader of 
Felton's Brass Band, which became the Bay State Band in 1853. White, History of 
Military Music in America, p. 45. 

Johnson, Francis (b. 1792, Martinique, West Indies?; d. 1844, Philadelphia). Black band 
leader, composer and arranger. Began playing the keyed bugle ca. 1821. Student of 
Willis. His band was associated with Philadelphia State Fencibles, playing parades, 
celebrations and balls. Free Library of Philadelphia has compositions, also New York 
Public Library. Two pictures of Johnson are in the LaBrew collection. He is also pictured 
on various sheet music covers. Eliason, Keyed Bugles, p. 15; La Brew, Studies in 19th 
Century Afro-American Music, Chapter 5; Wolfe, Secular Music in America (lists some 
compositions); Dudgeon, "Francis Johnson," Ovation (February, 1989), pp. 28-30. 

Jones, Mr. (n.d.) England. Coachman who played keyed bugle on the Brighton coaches 
circa 1820. Malet, Annals of the Road, p. 44. 

Kendall, Edward "Ned" (b. 20 March 1808, Newport, RI; d. 26 October, 1861, Boston). 
America's most noted keyed bugle virtuoso. Engraved portraits are at the Henry Ford 
Museum and in Henry Meredith's collection. Leonard, "Reminiscences," pp. 22-23; 
Kitchen, Bandwagon, Vol. 1, No. 4 (July/Aug. 1977), pp. 25-27; White, History of 
Military Music, pp. 127-131; Dudgeon, "'Ned' Kendall—American Virtuoso," Inter-
national Trumpet Guild Journal (Sept., 1983), pp. 17-21, 51. 

King, J. (fl. 1820-30s). England. Bugle Major of Third Guards. He published Airs, 
Marches &c for 1, 2, or 3 Kent Bugles (London: Pashen, ca. 1825). The Souvenir 
(Pashen), p. 1. 

Leixner, V. (f1.1823). Joseph Ktiffner's Polonaise pour le cor a Signal a Clef oblige for 
keyed bugle solo and orchestra is dedicated to Leixner. Ms score in British Museum, 
dated 1823. 
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Litch, Aaron K. (b. 13 April 1813, Fitchburg, MA; d. 27 October 1892, Fitchburg). 
Fitchburg, MA. Leonard, "Reminiscences," p. 23. Also see Dudgeon, "A. K. Litch and 
the Fitchburg Cornet Band" in ITG Journal (Sept., 1989), pp. 4-9. 

Logier, John Bernard (b. 9 February 1777, Kaiserslautern, Palatinate; d. 27 July 1846, 
Dublin). Band member, regimental band of Marquis of Abercorn. Opened a music shop 
in Dublin in 1809 and was bandmaster of the Kilkenny Militia. Music director of the 
Royal Hibernian Theatre for a year. Teacher of Willis; foe of Haliday. Grove's, 3rd ed., 
3: 229-30. 

Lothrop, Joshua (n.d.). Providence, RI. Played the Bb bugle in the American Brass Band 
of 1853. (Charter and by-laws of the group reprinted in Lemons and Marciniak, Strike 
Up the Band; also see Richard Franco Goldman, The Band' s Music (New York: Pitman, 
1938), p. 44. 

MacFarlane, George (ca. 1845). England. Played keyed bugle, trumpet, and cornet in the 
Drury Lane Orchestra. Wrote a ms. collection of airs for the keyed bugle and piano. 
Inventor of the clapper key for the cornet. Langwill, An Index of Windl nstrument Makers 
(Edinburgh: the author, 1980), p. 111. 

Marshall, W.F. (n.d.). Providence, RI. Leader of the American Brass Band in the 1850's. 
Instrumentation for this group is given in Goldman, Concert Band, pp. 96-97. 

Martinez, Jose de Juan (fl. 1830s). Madrid, Spain. Trumpet and keyed bugle teacher at 
the Real Conservatorio de Masica de Maria Cristina. Author of a method book for the 
keyed bugle and trumpet which served as a text in the conservatory. He was the primer 
maestro of the Alabardero Guards Band and the first chair cornet at the Royal Theatre 
in Madrid. B. Kenyon de Pascual, "Jose de Juan Martinez's tutor for the circular hand-
stopped trumpet (1830)," Brass Bulletin 57, (1/1987), pp. 50-65. 

Maxy (Maxcey), (Mr.) (n.d.). USA. Listed as a keyed bugle soloist with the Price and 
Simpson Circus troupe in 1822 and 1825. Stuart Thayer, letter to R. Dudgeon 30 Nov. 
1979. 

Moody, Henry (d. ca. 1860). Steubenville, OH. "Henry Moody was a local musician 
whose favorite instrument was the keyed bugle, which had an extraordinary sweetness 
of tone when played by a skilled performer. He began playing about 1845 and died before 
1860." Joseph B. Doyale, 20th Century History of Steubenville and Jefferson County 
(Chicago: Richmond Arnold, 1910; rpt, Evansville, IN: Unigraphic, 1976), p. 350. 

Morse, Francis W. (n.d.). Salem, MA. Early leader of the Salem Brass Band. One of the 
first to perform Wood Up Quick Step on an Eb keyed bugle. His portrait is in the Essex 
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Institute, Salem. Eliason, Keyed Bugles, p. 28; White, History of Military Music in 
America, pp. 41-42. 

Oyster, D.K. (n.d.). Canton, MO. His name appears on the shank of a mouthpiece in the 
collection of the Shrine to Music Museum. Oyster lived on Oyster Island in the 
Mississippi River, near Canton, MO. The instrument is pictured in Gary M. Stewart's 
Keyed Brass Instruments in the Arne B. Larson Collection, vol. 2 of Shrine to Music 
Museum Catalog of the Collections (Vermillion, SD: Shrine to Music, 1980), p. 25. 

Pfaffe, 	 (ca. 1818). Berlin. A member of the Berlin Court Orchestra who doubled 
on horn and keyed bugle. Listed in the 1818 Adress-Kalenderfar Konigliche Haupt-und 
Residenzstadt Berlin and Potsdam. 

Phillips, S. Wells (n.d.). Greenport, RI. Leader, Greenport Brass Band. An E.G. Wright 
keyed bugle is inscribed to him. The bugle, dated 1853, is in the collection of the Rhode 
Island Historical Society. Eliason, Keyed Bugles, p. 28. 

Pier, Ed (Captain) (n.d.). Corning, NY. Bugle inscribed to him. Eliason, Keyed Bugles, 
p. 28. 

Plimpton, George Frederick Handel (n.d.). Soloist in America from 1820; listed as a 
keyed bugle soloist with J.W. Bancker (circus) Troupe in 1832. Eliason, Keyed Bugles, 
p. 28; Thayer, letter 30 November 1979. 

Pond, Rufus (n.d.). Leader, Milford Brass Band. Eliason, Keyed Bugles, p. 28. 

Post (Vose, Fohs), Simeon (n.d.). USA. Rockwell and Stone Circus, 1843-44; Howes & 
Gardner Circus, 1844; June & Turner Circus and the Western unit of the Rockwell & Co. 
Circus in 1847. Stuart Thayer, letter to R. Dudgeon 30 December 1979. 

Prichard, Samuel (n.d.). England. Trombonist in the Covent Garden Orchestra of 1818 
who doubled on the keyed bugle. Carse, Beethoven to Berlioz, p. 489. 

Reeves, David Wallis (n.d.). Providence, RI. Leader of the American Band of Provi-
dence, RI from 1866-1900 (except for one year). Played keyed bugle in his early career. 
Lemons and Marciniak, Strike up the Band, p. 4. 

Repasz, Daniel (b. ?; d. Williamsport, PA, 1891). Reported to have played the keyed 
bugle as early as 18 April 1813 in Clinton Township, Lycoming, PA. Settled in 
Williamsport and is listed as a dance teacher, an alderman of the 3rd Ward, and a tailor. 
Founder of the Repasz Band, Williamsport, PA. He is the earliest performer on a brass 
instrument in that area. Charles Scott Williams, "The Repasz Band" (Williamsport: 
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unpublished history), p. 1. Also see William Volker et al., "Repasz Band, Williamsport, 
Pennsylvania: The Oldest Band in America" (Williamsport: Crit Company, 1915), p. 6. 

Rhodes, Robert (n.d.). Leader of the 2nd Minnesota Regiment of Volunteers. He later 
adopted the cornet for service in the Civil War. Performed keyed bugle with a minstrel 
troop after the war. Olson, Music and Muskets, p. 26. 

Robin, C. (n.d.). Owner's name on a 7-key B-flat bugle by Collin, Paris, #1245 in 
Brussels Musical Instrument Museum. 

Rost, John (n.d.). England. Violinist who doubled on the trumpet and the keyed bugle 
in the Covent Garden Theatre Orchestra of 1818. Carse, Beethoven to Berlioz, p. 489. 

Schmidt, Georg Johann (n.d.). England. Solo trumpeter in the Prince Regent's Band. 
Associated with the Regent's Bugle. Morley-Pegge, "The Regent's Bugle," Galpin 
Society Journal,18 (June, 1965) 9:91-96; Wheeler, "New Light on the Regent's Bugle, 
with some notes on the Keyed Bugle." GSJ, 19 (April, 1966): 65. 

Schrank, 	(n.d.). USA. Keyed bugle soloist with the J. Purdy Brown Circus troupe 
of 1826. Thayer, letter 30 December 1979. 

Self, William (n.d.). Norwich, England. A trade card bearing a caricature of his likeness 
is in the collection of Tony Bingham. It lists him as a provider of music for public or 
private balls, water parties, etc. and as a teacher of the Royal Kent Bugle, flute, violin, 
clarionet, flagelet, trumpet, French horn & bassoon (then handwritten: "near the John 
Bull [probably a pub], Crooksplace, Norwich"). He was also a dealer of musical 
instruments. 

Shelton, James (n.d.). USA. Leader of Shelton's Brass Band. He played on an Eb over-
the-shoulder bugle with both valves and keys. This instrument is pictured on the cover 
of the sheet music version of Maximilian Zorer's Shelton's Quick Step (New York: C.E. 
Christman, 1852). Kurt Stein collection and Streitwieser Foundation Collection (see 
facsimile in Robert Garofolo and Mark Elrod, A Pictorial History of Civil War Era 
Musical Instruments and Military Bands (Charleston, WV: Pictorial Histories Publish-
ing Co., 1985), p. 7. 

Smith, James B. (n.d.). Richmond, VA. Leader of Smith's Armory Band of Richmond, 
VA,1845-55. The Richmond Dispatch of 7 July 1860 ran an advertisement to secure 
funds for a bugle to give to Smith. Louis H. Manarin and Lee A. Wallace, Richmond 
Volunteers, pp. 193-96. 

Smith, Jerome H. (n.d.). Salem, MA. Leader of the Salem Brass Band following F.W. 
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Morse. Eliason, Keyed Bugles, p. 28; Thomas Carol!, Bands and Band Music in Salem, 
p. 272. 

Steinman, Henry. (n.d.). USA. Leader of the Henry Steinman Bugle Band with the 
Eastern unit of the Rockwell & Co. Circus of 1847. Thayer, letter 30 December 1979. 

Stevens, Paul (n.d.). Camden, ME. Named on an E.G. Wright presentation keyed bugle 
in the Camden-Rockport Historical Society, Camden, ME. The inscription reads: 
"Presented to Paul Stevens by the ladies of Camden Aug. 1858. Made by E.G. Wright 
for Graves and Co." Robert Hazen, "The Paul Stevens Presentation Keyed Bugle," 
Keyed Brass Newsletter 2 (Spring 1989): 2-3. 

Stevenson, Mr. (fl. 1820s). England. Coachman who played keyed bugle on the Brighton 
coaches. Malet, Annals of the Road, p. 44. 

Stratton, John F. (n.d). New York City. A noted American valved brass instrument 
maker, who was a keyed bugle player until around 1840. 

Tallis, Mr. (n.d.). USA. Leader of the Lafayette Band for the Olympic Circus, 1835. 
Thayer, letter 30 December 1979. 

Tausch, the elder (ca. 1816). Germany. Arranger and performer of keyed bugle music. 
Allgemeine Musikalische Zeitung records a performance given by Herr Tausch in 
January of 1816. AMZ (January 1816), p. 45. 

Tully, James Howard (1814-1868). England. Musician, composer. Active in the Ly-
ceum and Covent Garden Opera houses. Possibly the author of Tully's Tutorfor the Kent 
Bugle (ca. 1838) 

Wales, Ira (n.d.). Massachusetts and Maine. Carte de visite (early photo) of Ira with 
keyed bugle ca. 1863. An E.G. Wright presentation bugle with an inscription to him is 
now in the Shrine to Music Museum in Vermillion, SD. He was in Abington, MA in 1853 
and then went to Augusta, ME. He later took up the valved cornet. He is pictured in Hazen 
and Hazen, The Music Men, p. 40. 

Wallis, Thomas (n.d.). England. First trumpet in Covent Garden Theatre orchestra of 
1818. When he doubled on the keyed bugle, Wallis was paid an extra 5s per night. Carse, 
Beethoven to Berlioz, p. 489. 

Weaston, E.H. (n.d.). USA. Pupil of Ned Kendall who placed the silver bugle on the 
coffin of Kendall during his funeral. Leonard, "Reminiscences," p. 22. 
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Whitmore, B. (n.d.). USA. Listed on a program of 28 November 1850 as performing a 
keyed bugle duet with J.H. Smith and the Salem Brass Band. White, Military Music in 
America, p. 43. 

Wieprecht, Wilhelm (1802-1872). Leipzig & Prussia. Military band director who 
employed keyed bugles in his groups until 1835. R.F. Goldman, Concert Band, p. 42, 
gives Wieprecht's instrumentation. Also see David Whitwell, The 19th Century Wind 
Band and Wind Ensemble in Western Europe, vol. 5 of The History and Literature of the 
Wind Band and Wind Ensemble (Northridge, California: WINDS, 1984), pp. 31-49. 

Willis, Richard. (b. ?, Ireland; d. 1830, West Point, NY). First director of the U.S. 
Military Academy Band at West Point (1817-32). Student of Logier, teacher of Johnson. 
His performance of 28 May 1816 may be the earliest documented keyed bugle 
performance in the USA. Willis had three sons: James, Richard and John, who were also 
musical. A later "R. Willis" is listed as a circus keyed bugler. The inscription "R. Willis" 
also appears on a silver medallion (indicating ownership?) on an Eb keyed bugle in the 
Elrod collection. Eliason, Keyed Bugles in the U.S., pp. 9-13. 

Willman, Thomas Lindsay (n.d.). Ireland & England. Celebrated English clarinetist who 
was a student of Haliday on keyed bugle. Willman gave keyed bugle concerto perfor-
mances at benefit concerts in Dublin on 30 May 1811 and 14 June 1811. W.H.G. Flood, 
"Joseph Haliday," Musical Opinion (1919), p. 68. 

Wright, Henry (n.d.). Northfield, MA. Inscription on a keyed bugle dated 1840. 
Information courtesy of Mark Elrod. 

NOTES 

1. Ralph T. Dudgeon, "Keyed Bugle Method Books: Documents of Transition in 19th-Century 
Brass Instrument Performance Practice and Aesthetics in England," Historic Brass Society 
Journal 2 (1990): 112-122. 

2. William Dunlap, "Address to the Students of the National Academy of Design" (New York, 
1831). Cited by Paul Johnson in The Birth of the Modern: World Society 1815-1839 (New York: 
Harper Collins, 1991), p. 135. 
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Fig. 1 
Unidentified keyed bugle performer. English, ca. 1825. Water color. Garth 

While Collection, England. Used by permission. 
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Fig. 2 
Eben B. Flagg with Eb keyed bugle in his Boston Brass Band uniform. From 

sheet music cover of Howard's Quick Step in R. Dudgeon's collection. 



208 	 HISTORIC BRASS SOCIETY JOURNAL 

Fig. 3 
Bavarian keyed bugle performer, Peter Huber (1766-1843), who was also 
known as "MCIIlner-Peter." The quill, music, and instrument identify him as 
being both a composer and a performer. Huber inherited a family mill and 

was also a village doctor and pharmacist, a gynecologist, and the mayor of 
Sachrang. He played many instruments and conducted a choir. He wrote 

church and secular music and gave a series of popular concerts in Munich. 
The original portrait still hangs in the family mill in Sachrang, Germany. A 

photo of the painting is in the collection of the Streitwieser Trumpet Museum. 
Used by permission. 
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Fig. 4 
Tintype of an unidentified American keyed bugle performer. He could possi- 

bly be a minstrel show entertainer. The original is in the collection of the 
Streitwieser Foundation Trumpet Museum. Used by permission. 


