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A BIBLIOGRAPHY OF WRITINGS ABOUT HISTORIC
BRASS INSTRUMENTS, LARGELY 1993-95

Compiled by David Lasocki

’ I Y his annual series of bibliographies lists writings about Western brass instruments,
their makers, making, original performance situations, performers, performance
practices, repertory and depiction in works of art through the nineteenth cen-

tury. Interviews with modern performers of historic brass instruments are also included,
but not reports on conferences and workshops unless they contain significant historical
information. The present bibliography covers items not previously cited that reached me
between June 1994 and December 1995. I would be grateful if readers could notify me
of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in Western

European languages. Unpublished books and articles as well as works-in-progress have been

excluded. For the sake of completeness, the articles that have appeared in Historic Brass

Society Journal and Historic Brass Society Newsletter are included, even though they should

already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have added

brief descriptive annotations to clarify the contents, scope, or bibliographic linkages of

an item. My English translations of all foreign titles are given in square brackets after the
original titles. Advice about where to obtain the items may be found at the end of the

bibliography.

Acht, Rob van. Checklist of Technical Drawings of Musical Instruments in Public Collections
of the World. Celle: Hermann Moeck Verlag, 1992. ISBN 3875490541. OCLC
29557341.

Albukerk, Michael. “How to Make a Shofar.” Historic Brass Society Newsletter 7 (Fall
1994): 13-14.

Allihn, Ingeborg. “Wechselbezichungen zwischen Besetzungsméglichkeiten, komposito-
rischem Verhalten und Programmgestaltung ab 1740 im Berliner halboffendlichen
und éffentlichen Konzertleben [Correlations among distribution possibilities,
compositional conditions, and program construction from 1740 in the semi-public
and public concert life of Berlin].” Basler Jahrbuch fiir historische Musikpraxis 17
(1993): 161-74.

Anderer, Joseph. “A & A-flat Horn in Italian Opera.” The Horn Call 26, no. 1 (November
1995): 55-56.
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Anesa, Marino. “Non solo Vessella: altre voci nel dibattito sull’ organico bandistico italiano
fra Ottocento e Novecento. Terza parte: Gli scritti di Cesare Carini, Domenico
Gatti, Dionigi Cortesi e Filippo Brunetto. La riforma delle musiche militari del
1884 [Not only Vessella: other voices in the debate on Italian band organization
in the nineteenth and twentieth centuries. Part 3: The writings of Cesare Carini,
Domenico Gatti, Dionigi Cortesi, and Filippo Brunetto. The reform of the military
music in 1884].” 7 frati 2, no. 8 (October-November 1995): 42-44.
The first two parts appeared in Consonanza. Fare musica insieme 42 (1992): 25-
31; 43 (1993): 18-21.

Anzenberger, Friedrich. “French Cornet Methods Published Before Arban’s Complete
Grand Method of Cornet and Saxhorn (1864). Part 2.” Brass Bulletin 86 (1994):
23-25. Part 3. Brass Bulletin 87 (1994): 45-47.
Part 1 was published in 85 (1994): 76-79.

. “Method Books for Keyed Trumpet in the 19th Century: An Annotated Bib-
liography.” Historic Brass Society Journal 6 (1994): 1-10.

Anzenberger-Ramminger, Elisabeth, and Friedrich Anzenberger. “Minnerchor und Blas-
musikim 19. Jahrhundert, dargestelltam Beispiel des Wiener Minnergesang-Ver-
eines [Male choir and wind music in the nineteenth century, as represented by the
Vienna men’s choir society].” In Suppan, ed. Kongressbericht Feldkirch/Vorarlberg
1992, 185-222.

Ashbee, Andrew, comp. and ed. Records of English Court Music. Vol. VI (1558-1603). Al-
dershot, Hampshire: Scolar Press, 1992. OCLC 26894940 (and in 16090400).

. Records of English Court Music. Vol. VII (1485-1558). Aldershot, Hampshire:
Scolar Press, 1993. OCLC 29519889 (and in 16090406).

. Records of English Court Music. Vol. VIII (1558-1714). Aldershot, Hampshire:
Scolar Press, 1995. (In OCLC 16090406.)

Backhaus, Patricia. “An Adamless Garden of Musical Eves. A Short History of Helen May
Butler: The Female Sousa and her her [sic] American Ladies’ Concert Band.” In
Suppan, ed. Kongressbericht Feldkirch/Vorarlberg 1992, 181-84.

. “Cornet and Performance Practice: Learning from the Golden-Age Masters.”
Historic Brass Society Newsletter 7 (Fall 1994): 11-13.

Baenfer, Gesine, and Ian Harrison. “Mit trompen ende met scalmeyen: bezetting en rep-
ertoire van de alta capella [With crumpets also and shawms: creating a repertory
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for the alta cappellal.” Tijdschrifi voor oude muziek 9, no. 2 (1994): 7-11.

Banks, Margaret Downie. Elkharts Brass Roots: An Exhibition to Commemorate the 150th
Anniversary of C.G. Conn’s Birth and the 120th Anniversary of the Conn Company.
Vermillion, SD: The Shrine to Music Museum, University of South Dakota,
1994. OCLC 30677840.

Exhibition catalog. Includes “Elkhart’s Brass Roots: A Brief History of the Conn

Company (1874-1994)” and “On the Cutting Edge; A Survey of Conn Company Engrav-

ers and their Art.”

Bartels, Uwe. “Le Cor de Chasse ‘a la Dampierre.” Object: Reconstruction of the Most
Original Baroque Hunting Horn.” Brass Bulletin 89 (1995): 18-20.

Bassano, Peter. “A Second Miracle at Cana: Recent Musical Discoveries in Veronese’s Wed-
ding Feast.” Historic Brass Society Journal 6 (1994): 11-23.

Beiflwenger, Kirsten, and Uwe Wolf. “Tromba, Tromba da tirarsi oder Corno? Zur Cla-
rino stimme der Kantate ‘Ein ungefirbt Gemiite,” BWV 24 [Trumpet, tromba
da tirarsi, or horn? On the clarino part of the cantata ‘Ein ungefirbt Gemiite,’

BWYV 241.” Bach-Jahrbuch 79 (1993): 91-101.

Berg, Marita. ““Universal-Instrument’ zwischen Renaissance und Barock: eine historische
Betrachtung des Zink [‘Universal instrument’ between Renaissance and Baroque:
a historical examination of the cornett].” Instrumentenbau-Zeitschrifi 48 (Novem-
ber-December 1994): 20-22.

Bickley, Diana. “The Trumpet Shall Sound: Some Reasons That Suggest Why Berlioz
Altered the Part for Trompette i pistons in his Overture Waverley.” Historic Brass
Society Journal 6 (1994): 61-83.

Bignardelli, Maurizio, and Paola Quattrone. “Italiani in America: esperienze bandistiche
dei meridionali negli USA nei primi anni del “900 [Italians in America: the band
experiences of southerners in the United States in the early years of the twentieth
century].” [ fiati 1, no. 1 (August-September 1994): 36-41.

Includes some late nineteenth-century material.

. “La riforma Vesselliana: strumenti emarginati [The Vessella reform: outcast
instruments].” [ fiati 1, no. 2 (October-November 1994): 42-44.
Concerns the influence of Alessandro Vessella (1860-1920) on the Italian band
movement.

Bonta, Stephen. “The Use of Instruments in the Ensemble Canzona and Sonata in Italy,
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1580-1650.” Recercare 4 (1992): 23-43.

Bourgue, Daniel. “Le cor: de la trompe de chasse a 'instrument d’orchestre [The horn:
from hunting horn to orchestral instrument].” Batteries-Fanfares 115 (January
1994): 9-12.

Extracts from his Parlons du cor (see next entry).

. Parlons du cor [Lets talk about the horn]. Paris: IMD-Arpeges Diffusion,
1993.

Bradley, Robert. “Courtly Secular Music-Making at Savoy 1420-1450.” In Musique it la cour
desavoie au XVesiécle, ed. Marie-Thérese Bouquet-Boyer. Cahierde'TL.R. H.M.E.S.,
2. Geneva: Slatkine, 1994, 31-67. ISBN 2051012954. OCLC 31730947.

Brownlow, James Arthur, Jr. The Last Trumpet: A Survey of the History and Literature of the
English Slide Trumper. DMA thesis, University of Texas at Austin, 1994. OCLC
32269605.

Due to be published by Pendragon Press, Stuyvesant, NY in 1995-96.

Bruenger, David. “Designing Classical Cadenzas, Part 1.” /7A Journal 23, no. 3 (Summer
1995): 30-35.

Butler, George. “A Survey of Contemporary Markes of Early Trombone.” Historic Brass
Society Newsletter 8 (Summer 1995): 42-50.

Byrne, Frank. “Sousa Marches: Principles for Historically Informed Performance.” In Cipolla
and Hunsberger, ed. The Wind Ensemble and its Repertoire, 141-67.

Campbell, J. Patricia. “Musical Instruments in the Instrumentilischer Bettlermantl: A
17th-Century Musical Compendium.” The Galpin Society Journal 48 (March
1995): 156-67.

Camus, Raoul. “The Early American Wind Band: Hautboys, Harmonies, and Janissaries.”
In Cipolla and Hunsberger, ed. 7he Wind Ensemble and its Repertoire, 57-76.

Carlini, Antonio. “Le bande musicali nell’italia dell’ottocento: il modello militare, i rap-
porti con il teatro e la cultura dell'orchestra negli organici strumentali [Bands in
Italy in the nineteenth century: the military model, relations with the theater,
and the culture of the orchestra in instrumental organizations].” Rivista italiana
di musicologia 30, no. 1 (1995): 85-133.

“Catalogue Husson & Buthod 1856.” With commentary by Bruno Kampmann. Larigos:
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Bulletin de I"Association des Collectionneurs d’Instruments & Vent 15 (June 1994): 3.

“Catalogue Lecomte 1907.” Larigot: Bulletin de I"Association des Collectionneurs d’Instruments
& Vent IV spécial (November 1994).

Cherry, Gordon, comp. “Brass Instrument Dating by Serial Numbers.” Historic Brass Society
Journal 6 (Summer 1994): 28-29.

Chumov, Leonid. “History of Russian Brass Ensembles.” /7G Journal 19, no. 1 (September
1994): 31-43.

Cipolla, Frank J., and Donald Hunsberger, ed. 7he Wind Ensemble and its Repertoire: Essays
on the Fortieth Anniversary of the Eastman Wind Ensemble. Rochester, NY: University
of Rochester Press, 1994. ISBN 1878822462. OCLC 30814644.
Includes the articles listed here by Byrne, Camus, Hunsberger, Newsom, Sheldon,
and Votta.

Conforzi, Igino. “Girolamo Fantini, *Monarch of the Trumpet’: New Light on his Works.”
Historic Brass Society Journal 6 (1994): 32-60.
A translation of his “Girolamo Fantini *monarcha della tromba’: nuove acquisizioni
biografiche.” Recercare 2 (1990): 225-41.

Cortese, Gian Enrico. “Iconografia musicale nei pittori genovesi del cinque/seicento
[Musical iconography of Genoan painters of the sixteenth and seventeenth
centuries].” In Musica a Genova tra medio evo e eta moderna: Atii del Convegno
di Studi Genova, 8-9 Aprile 1989, ed. Giampiero Buzelli. [Genoa]: Associazione
Ligure per la Ricerca delle Fonti Musicali, [1992], 145-67. ISBN 8885429009.
OCLC 29706912.

Couturier, Jean-Louis. “La méthode de cor de Frédéric Duvernoy (1802) [Frédéric
Duvernoy’s horn method (1802)].” Barteries-Fanfares Magazine, unnumbered
issue (November 1994): 5-6.

. “La méthode de trompette de Dauverné (1857) [Dauverné’s trumpet method
(1857)].” Batteries-Fanfares Magazine 118 (October 1994): 3.

. “Sigismund Neukomm: Trois Fanfares (1833) pour 4 trompettes Mib [Sigis-
mund Neukomm: Three fanfares (1833) for four Eb trumpets].” Batteries-Fanfares
Magazine, unnumbered issue (November 1994): 9.

Cryder, John. “Early Horn-Bell Research at Lawson Brass Instruments.” 7he Horn Call
25, no. 2 (February 1995): 53-54.
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Csiba, Gisela and Jozsef. Die Blechblasinstrumente in J.S. Bachs Werken [Brass instruments
in J.S. Bach’s works]. Kassel: Merseburger, 1994. ISBN 3875372603. OCLC
31866077.

Dahlqvist, Reine. “Die Einfithrung des Hornes in die Kunstmusik und Johann Beers
Konzert fiir Horn und Posthorn [The introduction of the horn into art music and
Johann Beer’s concerto for horn and posthorn].” In Suppan, ed. Kongressbericht

Feldkirch/Vorarlberg 1992, 129-54.

Danner, Gregory. “William Robyn and his St. Louis Brass Band.” Journal of Band Research
29, no. 2 (Spring 1994): 93-96.

Dauprat, Louis-Francois. Method for Cor Alto and Cor Basse: Complete English Translation of
the First Edition Published by Zetter, Paris, ca. 1824: Music Reproduced in Facsimile,
ed. Viola Roth. Bloomington, IN: Birdalone Music, 1994. ISBN 0929309022
(cloth), 0929309030 (leather). OCLC 30697534.

. “Method for High-Horn and Low-Horn, Part Three.” Trans. Jeffrey Snedecker.
Historic Brass Society Journal 6 (1994): 269-303.
Parts One and Two appeared in 4 (1992): 160-92 and 5 (1993): 42-74. See also

the previous entry.

Declerck, Christian. “Les instruments a vent dans 'orchestre de l'eglise St Eloi de Dunker-
que au XVIIle siecle [Wind instruments in the orchestra of the church of St.
Eloi, Dunkirk, in the eighteenth century].” Larigot: Bulletin de I’Association des
Collectioneurs d’Instruments & Vent 15 (June 1994): 23-24.

Della Porta, Pier Maurizio, and Ezio Genovesi. “Annunci e segnali: il suono della tromba
dalle immagini del primo ‘400. Un’analisi del valore simbolico della tromba
nell’iconografia quattrocentesca: segnale divino, nunzio di battaglia, simbolo di
maestd araldica [Announcements and signals: The sound of the trumpet in the
imagination of the early fifteenth century. An analysis of the symbolic value of the
trumpet in fifteenth-century iconography: divine signal, nuncio of battle, symbol
of heraldic majesty].” I fiati 2, no. 8 (October-November 1995): 20-25.

Downey, Peter. “Fantini and Mersenne: Some Additions to Recent Controversies.” Historic

Brass Society Journal 6 (1994): 355-62.

Drescher, Thomas. “Auswahl-Bibliographie zum Thema *Orchesterpraxis’ (17. bis friih-
tes 19. Jahrhundert) [Select bibliography about orchestra practice (seventeenth
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to early nineteenth centuries)].” Basler Jahrbuch fiir historische Musikpraxis 17
(1993): 191-224.

Dullat, Giinter. Fast vergessene Blasinstrumente aus zwei Jahrbunderten: vom Albisiphon
zur Zugtrompete [Almost forgotten wind instruments of two centuries: from the
albisiphon to the slide trumpet]. Nauheim, Germany: Author, 1992. OCLC
32028736.

Ecklund, Peter, and Jeffrey Nussbaum. “An Interview with Herbert Heyde.” Historic Brass
Society Newsletter 8 (Summer 1995): 11-16.

Eiland, Dianna. “The 1891-Tour [sic] of John Philip Sousa and the United States Marine
Band.” In Suppan, ed. Kongressbericht Feldkirch/Vorarlberg 1992, 169-80.

Fisher, Gary. “The Use of Voices and Instruments at a Sixteenth-Century Wedding Feast.”
Choral Journal 35, no. 1 (August 1994): 9-12.
Concerns Massimo Troiano’s account of the 1568 wedding of Duke Albrecht of
Bavaria’s son, Wihelm.

Flachs, Werner. Das Jagdhorn: seine Geschichte von der Steinzeir bis zur Gegenwart [The
hunting horn: its history from the Stone Age to the present]. Zug, Switzerland:
Kalt-Zehnder, 1994.

Fonder, Mark. “A Bibliography of Doctoral Dissertations Pertaining to the Wind-Band, 1979
Through 1992.” Journal of Band Research 29, no. 2 (Spring 1994): 28-92.

Frame, Damian. 7he Harmoniemusik of Georg Druschetzky (1745-1819). Ph.D. dissertation,
The Queen’s University, Belfast, 1993.

Giittler, Ludwig. “The Corno da Caccia in the Music of ].S. Bach.” Brass Bulletin 91
(1995): 36-45.

Haynes, Bruce. “Cornetts and Historical Pitch Standards.” Historic Brass Society Journal
6 (1994): 84-109.

Hazen, Robert M. “Parisian Cornet Solos of the 1830s and 1840s: The Earliest Solo Lit-
erature for Valved Brass and Piano.” I7G Journal 19, no. 4 (May 1995): 35-38.

Heide, Geert Jan van der. “Reconstructie van een bijzondere Italiaanse trompet van de
vindplaats Scheurrak SO1 [Reconstruction of a special Italian trumpet from the
Scheurrak SO1 sitel.” In Vis en visgangst: inleidigen gehouden tijdens het zevende
Glavimans symposion Viaardingen, 23 April 1992, ed. Reinder Reinders and Mette



156 HISTORIC BRASS SOCIETY JOURNAL

Bierma. Groningen, 1994, 107-14. Offprints available from Afdeling Archeologie

Onder water, Rijksdienst voor het Oudheidkundig Bodemonderzoek, Eikenlaan

239, NL-2404 BP Alphen aan den Rijn, The Netherlands.

Concerns a trumpet made by Lissandro Milanese in Genoa in 1589 and its
reconstruction.

Heslip, Malcolm. Nostalgic Happenings in the Three Bands of John Philip Sousa. Rev. ed.
Westerville, OH: Integrity Press, 1992. ISBN 0918048095. OCLC 27828054.
Originally published by the author, Laguna Hills, CA, 1982.

Heyde, Herbert. “The Early Berlin Valve and an Unsigned Tuba at the Shrine to Music Mu-
seum.” Journal of the American Musical Instrument Society 20 (1994): 54-64.

. Musikinstrumentenbau in Preussen [Music instrument making in Prussia]. Tutz-

ing: Hans Schneider, 1994. ISBN 3795207207. OCLC 33291262.

Hiebert, Thomas. “Early Examples of Mixed-Keyed Horns and Trumpets in Works of C.
Graupner.” Historic Brass Society Journal 6 (1994): 231-43.

Historic Musical Instruments in the Edinburgh University Collection: Catalogue of the Edinburgh
University Collection of Historic Musical Instruments. Vol. 2, Part H, Fascicle I: Horn
and Bugles, ed. Arnold Myers. Edinburgh: Edinburgh University Collection of
Historic Musical Instruments, 1992. ISBN 0907635199. OCLC 30895041.

Historic Musical Instruments in the Edinburgh University Collection: Catalogue of the Edin-
burgh University Collection of Historic Musical Instruments. Vol. 2, Part H, Fascicle
II: Cornets and Tubas, ed. Arnold Myers. Edinburgh: Edinburgh University
Collection of Historic Musical Instruments, 1994. ISBN 9097635245. OCLC
32132164.

Historic Musical Instruments in the Edinburgh University Collection: Catalogue of the Edinburgh
University Collection of Historic Musical Instruments. Vol. 2, Part H, Fascicle I1I:
Trumpets and Trombones, ed. Arnold Myers. Edinburgh: Edinburgh University
Collection of Historic Musical Instruments, 1993. OCLC 308137009.

Hopfner, Rudolf. “Kunsthistorisches Museum, Wien: Die Sammlungalter Musikinstrumente
nach der Wiedereréffnung [Kunsthistorisches Museum, Vienna: The collection
of early musical instruments after the reopening].” Das Musikinstrument 44, no.

8 (August 1995): 54-57.
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Horwood, Wally. Adolphe Sax 1814-1894: His Life and Legacy. 3rd ed. Baldock, Hertford-
shire: Egon Publishers, 1992.

Hunsberger, Donald. “The Wind Ensemble Concept.” In Cipolla and Hunsberger, ed.
The Wind Ensemble and its Repertoire, 6-56.

Janetzky, Kurt. Aus der Werkstatt eines Hornisten: Gesammelte Aufsiitze [From the workshop
of a hornist: collected writings]. Ed. Michael Nagy. Vienna: Vom Pasqualatihaus,

1993. ISBN 3901254013. OCLC 33105443.

Contents:

“Zur Geschichte des Horns. Vom Signal bis zum Konzertstiick fiir vier Horner
und Orchester von Robert Schumann [On the history of the horn. From the signal to
Robert Schumann’s Konzertstiick for four horns and orchestra],”

“Das Horn in der Kammermusik [The horn in chamber music]

“Zur Geschichte des Hornquartetts [On the history of the horn quartet]

“Uber die Problematik der Harmonie-Einrichtungen. Von Haydn’s ‘Ritter Ro-
land’ bis zu Weber’s ‘Der Freyschiitz' [On the difficulties of Harmonie arrangements. From
Haydn’s Rizter Roland to Weber’s Der Freyschiitz],”

“Richard Wagners Verhiltnis zu Hérnern und Hornisten. Heutiger Hornisten
Verhiltnis zu Richard Wagners Hornpartien [Richard Wagner’s relationship with horns
and hornists. Modern hornists’ relationship with Richard Wagner’s horn parts],”

“Sin und Unsinn des Transponierens [The sense and nonsense of transpos-

»
>

»
5

ing],”
“Zur Problematik des Hornblasens in der Clarinlage [On the difficulties of play-
ing the horn in the clarino register],”

“Vom steten Wandel der Bezichungen zwischen Hornisten, ihren Instrumenten
und ihrer Musik [On constant change in the relations among hornists, their instruments,
and their music],”

“Kritische Gedanken iiber der Hérner und Hornisten. Wege und Umwege im
Streben nach kiinstlerischer Erfiillung [Critical thoughts on horns and hornists. Routes
and detours in the striving after artistic accomplishment],”

“Uber die Schwierigkeiten von ehedem, heute und demnichst, Hornist zu sein
[On the difficulties of being a hornist, yesterday, today, and tomorrow],”

“Die Programmgestaltung von Bliserkammermusik und ihre Realisierung in
Konzerten und Aufnahmen. Erinnerungen und Erfahrungen aus der Praxis eines auch
kammermusikalisch titig gewesenen Orchester-Hornisten [Program construction in wind
chamber musicand its realization in concerts and on recordings. Memories and experiences
from the practice of a former orchestra hornist also involved in chamber music].”

Concludes with a complete bibliograpy of his editions and a selected bibliography
of his writings.
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Kauert, Kurt. “250 Jahre Blasinstrumentenbau im vogtlindisch-westbhmischen Musik-
winkel [250 years of wind instrument making in the Vogtland-west Bohemian
music corner|.” Das Musikinstrument 44, no. 11 (November 1994): 6-13.

Kenyon de Pascual, Beryl. “The Trompe de Lorraine: A Postscript.” Historic Brass Society
Journal 6 (1994): 334-37.

. “Ventes d’instruments a vent 3 Madrid au 2e moitié du 18e siecle [Sales of
wind instruments in Madrid in the second half of the eighteenth century].”
Larigot: Bulletin de [’Association des Collectioneurs d’Instruments & Vent 15 (June
1994): 24-27.
An abridged version of her article “Ventas de instrumentos musicales en Madrid
durante la 2a mitad del siglo XVIIL,” Revista de musicologia 5, no. 2 (1982): 309-23.

Kinzer, Charles E. “The Excelsior Brass Band of New Orleans, 1879-1889: A Decade in
the Development of a Vernacular Archetype.” Journal of Band Research 29, no.
1 (Fall 1993): 14-24.

“The Kiss That Brought an Opbhicleide to Life.” The British Bandsman 4816 (4 February
1995): 9.

Klein, Linda Marie. The College Teacher’s Guide to the Cornett. D.M.A. thesis, University
of Wisconsin-Madison, 1994. OCLC 32575692.

Kohler, Wolfgang. “A Portrait of Bruce Dickey.” Musick 16, no. 1 (July 1994): 2-7.
Translation of “Das Portrit: Bruce Dickey,” Tibia 19, no. 1 (1994): 27-31.

Koudal, Jens Henrik. “Musikermobilitet i Ostersemridet i 1600- og 1700-tallet [The
mobility of musicians in the Baltic area in the 17th and 18th centuries].” Dansk
Arbog for Musikforskning 21 (1993): 10-32.

Includes a listing of musicians passing in and out of Copenhagen, 1663-71,
among them many trumpeters.

Kreitner, Keith. “Music in the Corpus Christi Procession of Fifteenth-Century Barcelona.”
Early Music History 14 (1995): 153-204.
Includes a discussion of trumpeters; also a list of instruments in Catalan and
Aragonese angel-concert paintings.

Krickeberg, Dieter, and Klaus Martius. “Two Trumpet Mutes Recently Acquired by the
Germanisches Nationalmuseum, Nuremberg.” Historic Brass Society Journal 6

(1994): 348-54.
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Kroesbergen, Willem, and Jed Wentz. “Sonority in the 18th Century, un poco pii forte.”
Early Music 22, no. 3 (August 1994): 483-95.

Includes a section on the trumpet.

Kiibler, Susanne. “Contesto storico-stilistico e destinazioni d’uso delle sonate per tromba
di Maurizio Cazzati [Historical-stylistic context and practical uses of Maurizio
Cazzati’s trumpet sonatas].” Rivista italiana di musicologia 29, no. 1 (1994):
139-56.

Kurtzman, Jeffrey G. “Monteverdi’s ‘Mass of Thanksgiving’ Revisited.” Early Music 22,
no. 1 (1994): 63-84.

Includes a discussion of the brass instruments scored for in the work.

Landmann, Ortrun. “Die Entwicklung der Dresdener Hofkapelle zum ‘klassischen’ Orchester.
Ein Beitrag zur Definition dieses Phinomens [The development of the Dresden
court capelle into the ‘Classical” orchestra. A contribution to the definition of this

phenomenon)].” Basler Jahrbuch fiir historische Musikpraxis 17 (1993): 175-90.

Langovd, Jana. “Militirmusik und Musikleben in Bratislava/Pressburg in der zweiten Hilfte
des 19. Jahrhunderts [Military music and musical life in Bratislava/Pressburg
in the second half of the nineteenth century].” In Suppan, ed. Kongressbericht
Feldkirch/Vorarlberg 1992, 223-34.

Lasocki, David, with Roger Prior. 7he Bassanos: Venetian Musicians and Instrument Makers in
England, 1531-1665. Aldershot, Hampshire: Scolar Press; Brookfield, VT: Ashgate
Publishing, 1995. ISBN 0859679438. OCLC 31435127 or 32922316.

Leclerc, Anne-Sophie. “The Discoveries at Fassy House at Larchant.” Historic Brass Society
Journal 6 (1994): 24-31.

Lewis, H.M. “Antique Cornets and Other Frustrations: A Performer’s Guide to Cornets
by the C.G. Conn Company, 1888-1911.” /TG Journal 19, no. 4 (May 1995):
39-46.

Lindell, Robert. “Music and Patronage at the Court of Rudolf I1.” In Music in the German
Renaissance: Sources, Styles, and Contexts, ed. John Kmetz. Cambridge: Cam-
bridge University Press, 1994, 254-71. IBSN 0521440459. OCLC 28962775
or 32698040.
Includes a section on the court trumpeters (some of whom played trombones,
etc.).
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Macaluso, Rosario. “Brass Playing in Belgium: School of Trumpet in Li¢ge.” Brass Bulletin

88 (1994): 38-42; 89 (1995): 74-81; 90 (1995): 8-21.

Mallett, Edward K. “The Double-Bell Euphonium: The History of a Forgotten Instru-
ment.” TUBA Journal 21, no. 3 (Spring 1994): 24-28.

Mathez, Jean-Pierre. “Henri Selmer Paris.” Brass Bulletin 86 (1994): 60-68.

. “Royal College of Music London.” Brass Bulletin 86 (1994): 10-20.
Includes a short interview with Peter Bassano, the Head of Brass.

Mazzola, Sandy R. “Chicago Concert Bands at the Turn of the Century.” Journal of Band
Research 29, no. 1 (Fall 1993): 1-13.

McElhinney, Michael. “Hunters, Horses, and Horns.” The Horn Call 25, no. 2 (February
1995): 23-27.

McGowan, Keith. “The World of the Early Sackbut Players: Flat or Round?” Early Music
22, no. 3 (August 1994): 441-66.

Meucci, Renato. “The Pelicti Firm: Makers of Brass Instruments in Nineteenth-Century
Milan.” Historic Brass Society Journal 6 (1994): 304-33.

Molino, Stefano. “Gabriele Cassone.” [ fiati 2, no. 4 (February-March 1995): 30-35.
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