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EDITOR’S MESSAGE

The current issue HBS/, our tenth, marks an important milestone in the development of
the Historic Brass Society and of the journal itself. We tend to consider ours to be a young
organization, and of course it is. But we do have a track record now, and we are developing
an enviable reputation for musical scholarship.

Elsewhere in this journal, Jeff Nussbaum welcomes Benny Sluchin and Orum Stringer
to the HBS] staff, in the capacity of design editors. Design and layout for the journal is a
big job, and the fact that we now have two people doing it says a lot about the efforts of
outgoing design editor Barry Bauguess. Barry performed this task for HBS/ from the very
first issue through volume 9, and we're going to miss him.

Considerably younger than the journal is our book series, Bucina, published by
Pendragon Press of Stuyvesant, New York. Volume 3 of this series, John Ginger’s Handel’s
Trumpeter: The Diary of John Grano, has just been published, and you will see an advertise-
ment for this and the other books in the Bucina series in the pages of this journal. Bob
Kessler, Pendragon’s publisher, is enthusiastic about this series, and as general editor I have
enjoyed working with Bob on this project, along with Bucina Editorial Board members
Keith Polk, Trevor Herbert, and Jeffrey Nussbaum.

The early brass community is not a large one, and thus the obvious potential market
for books in the Bucina series is typically rather small. But the Ginger book, as well as many
projected titles in this series, should be of considerable interest to the larger “modern” brass
community. Many of our members have already purchased individual books in the series,
and I hope many more will purchase volume 3. I also want to entreat all of our members
who are associated with academic institutions to encourage their libraries to purchase titles
in this series, or set up a standing order. These books will prove to be valuable resources
for your students and other members of your college/university faculty.

—Stewart Carter



PRESIDENT’S MESSAGE

I recently received a voice-mail message from the orchestral manager for a world-famous
conductor—areal big-timer. Now, a message from such ahousehold name causesa moment’s
pause, even ifitis relayed through his manager. I was told that Maestro X is performing—and
plans to record—Bach’s Cantata no. 16, Herr Gott, dich loben wir, and is in a quandary
over the brass part. Maestro X wants my opinion. Wants 72y opinion! Hmm. Well, such a
communication tends to flatter one’s ego, and I must confess that my self-image inflated a
few notches. I might even have fallen into a Walter Mitty-type fantasy for a few moments.
You know, the Maestro and I sitting in a café with the great man deep in concentration,
listening to my opinions on the performance of ].S. Bach. . ..

But back to reality. While it was indeed a pleasant thought, I knew that it was not
really 2y opinion that Maestro X wanted. He simply knew that the Historic Brass Society
is the best source for information on early brass instruments and wanted to know the latest
thoughts on the matter in question. The HBS has, in fact, published articles on many of
the issues related to his concern: corno da caccia vs. tromba da caccia, cor alto vs. cor basso,
the role of the performer, taxonomy and classification of instruments, etc. I immediately
contacted a number of real experts—Bach scholars, organologists, and brass specialists
associated with ivy-covered institutions and famous museums.

This particular query is only one of literally hundreds that I receive each year, and that
is the point of my little tale. The HBS has become a focal point for the dissemination of
information on early brass music and instruments. Spurred on by our sponsorship of the
Early Brass Festival and other HBS events and the publication of our book series, Bucina,
the Historic Brass Society Journal, and Historic Brass Society Newsletter, we have developed
a real community of like-minded people.

I seek your support to help us continue our good work. As you know, the Historic Brass

Society operates on a shoestring budget. No one is paid for services to the organization and
we have never been on a solid financial footing. Please help with your membership and, if
you can, send in an extra tax-deductible contribution.
As always, I have many people to thank. Special thanks must go to Benny Sluchin, who
devoted much time and energy to our Paris Symposium. Benny has another new task—as
HBS]J production editor, which function he shares with Orum Stringer. Thanks also to
Sandy Coffin, who chipped in and produced the last issue of the Historic Brass Society
Newsletter. Also new to our crew of official functionaries is Dan Burdick, whose work as
back-issues coordinator is much needed and appreciated. Trevor Herbert and Stewart Carter
continue to be invaluable sources of support and help lead our various Boards throughout
the year. It continues to be a thrill to work with all these folks and members of our Board
of Directors, Editorial Board, and Advisory Board. I look forward to a bright future for
all our HBS projects.

—Jeffrey Nussbaum
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Signature




vii

1988
Christopher Monk Award
Presented to
Dr. Mary Rasmussen

For her pioneering work in brass scholarship
and publishing ventures.

The Historic Brass Society established the Christopher Monk Award
to recognize
Outstanding scholars, performers, teachers, intrument makers,
and others who have made significant and lifelong contributions to the
early brass field.

The Award will be given periodically, and presented at the
Early Brass Festival or other HBS-sponsored events.
Nominations for the Award will be accepted from the HBS membership
and

Should be sent with detailed written support of the nominee
the HBS offices.

Past recipients of the Christopher Monk Award:
Edward H. Tarr, Herbert Heyde, Keith Polk
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