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ABOUT HISTORIC BRASS INSTRUMENTS, 2006-07

Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their
makers, making, original performance situations, performers, performance practices,
repertoire, and depiction in works of art through the nineteenth century. Interviews with
modern performers of historic brass instruments are also included, but not reports on
conferences and workshops unless they contain significant historical information. The
present bibliography covers items that reached me between July 2006 and September 2007.
I would be grateful if readers could notify me of any omissions or errors.

The items listed comprise books, theses and dissertations, and periodical articles in
European languages. Unpublished books and articles as well as works-in-progress have been
excluded. For the sake of completeness, the articles that have appeared in Historic Brass
Society Journal and Historic Brass Society Newsletter are included, even though they should
already be familiar to readers.

For the most part the bibliography is unannotated, although here and there I have
added brief descriptive annotations to clarify the contents, scope, or bibliographic linkages
of an item. My English translations of all foreign titles are given in square brackets after
the original titles. Advice about where to obtain the items may be found at the end of the
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Ballaster, Jordi. “Musicin the Sixteenth-century Catalan Painting.” Music in Art: International
Journal for Music Iconography 31, no. 1-2 (spring—fall 2006): 132—42.

Barbieri, Patrizio. “The Speaking Trumpet: Developments of Della Porta’s ‘Ear Spectacles’
(1589-1967).” Studi musicali 33 (2004): 205—47.

Best, Terence. “A Newly Discovered Warer Music Source.” Hiindel-Jahrbuch 52 (2006):
225-34.

Binder, Fernando, and Paulo Castagna. “Trombetas, clarins, pisténes e cornetas no século
XIX e as fontes para a histdria dos instrumentos de sopro no Brasil [ Trombetas, clarins,
pisténes, and cornetas in the nineteenth century and resources for the history of wind
instruments in Brazil].” Muisica hodie 5, no. 1 (2005): 11-20. Includes abstract in
English.

Concerns the terminology of the cornet and trumpet in nineteenth-century Brazilian
sources.

Blaut, Stephan. “Hornfessel, Quasten und das inhaltsreiche Detail: Zur Ausstattung der
Jagerhoérner in der Dresdner Riistkammer [Cord, tassels, and the full detail: on the
trappings of the hunting horns in the Dresden armory].” In Theatrum Instrumentorum

Dresdense, 39—46.

Brass Scholarship in Review: Proceedings of the Historic Brass Society Conference, Cité de la
Musique, Paris, 1999. Stewart Carter, ed. Bucina: Historic Brass Society Series, 6.
Hillsdale, NY: Pendragon Press, 2006. ISBN [978]1576471050. OCLC 71005819.
Papers presented at the symposium “Les journées des cuivresanciens” (Early Brass Days),

March 1999. See under entries for Carter, De Keyser, Downey, Ericson, Habla, Hachenberg,

McGrattan, Murray, Myers and Campbell, Philip, Sluchin and Dana, Stradner, Tarr, and

Waterhouse. Also includes Jeffrey Nussbaum, “Brass Days in Paris” (vii), Stewart Carter,

“Introduction” (ix), Matthew Hafar, “Reports on Discussion Sessions. Brass Recordings

Session with Andrew Parrott” (289-90), Matthew Hafar, “Pedagogy Session” (291-92).

Brighton, Charley. “Collecting Old Euphoniums: A History.” ITEA Journal 33, no. 4
(summer 2006): 70-73.

Buckholz, Chris. “Performance Practice for Eighteenth Century Solo Trombone Literature.”
ITA Journal 35, no. 1 (January 2007): 48-50.

Carter, Stewart. “Trombone Ensembles of the Moravian Brethren in America: New Avenues
for Research.” In Brass Scholarship in Review, 77-109.
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Chen, Jen-Yen. “The Sachsen-Hildburghausen Kapelle and the Symphonies of Christoph
Willibald Gluck.” Ad Parnassum: A Journal of Eighteenth- and Nineteenth-Century
Instrumental Music 1, no. 2 (October 2003): 81-109.

Contorno, Nicholas J. “Bands of the Civil War.” The Instrumentalist 59, no. 8 (April 2005):
44, 46, 48, 50.

Cziba, Gisela and Jozsef. “Die Dresdner Hoftrompeten des 18. Jahrhunderts [The Dresden
court trumpets of the eighteenth century].” In Theatrum Instrumentorum Dresdense,

47-63.

De Keyser, Ignace. “Adolphe Sax and the Paris Opéra.” Ed. Keith Polk. In Brass Scholarship
in Review, 133-69.

Downey, Peter. “Continuity and Innovation in Music for the Zrompertes de Roy around
1700.” Basler Jahrbuch fiir historische Musikpraxis 30 (2006): 37-50.

. “Sir Tristram’s Measures of Blowing, Jacques du Fouilloux, and the English Hunting
Horn Repertory of the Baroque Era.” In Brass Scholarship in Review, 13-41.

Ericson, John. “Friedrich Gumpert (1841-1906) and the Performing Technique of the
Valved Horn in Late-nineteenth-century Germany.” In Brass Scholarship in Review,

223-35.

Everett, Micah Paul. “The Return to the Slide from the Valve Trombone by Late Nineteenth
and Early Twentieth-century Trombonists including Arthur Pryor (1870-1942).”
D.M.A. document, University of North Carolina at Greensboro, 2005. OCLC
63179827.

Fontana, Eszter. “Musikinstrumente in héfischen Kunstkammern ungarischer Adligerim 15.
bis 17. Jahrhundert [Musical instruments in court chambers of curiosities of Hungarian
nobles in the fifteenth to seventeenth centuries].” In Theatrum Instrumentorum
Dresdense, 150-60.

Franke, Veronica Mary. “Mahler’s Reorchestration of Schumann’ ‘Spring’ Symphony, Op.
38: Background, Analysis, Intentions.” Acta musicologica 78, no. 1 (2006): 75-109.

Gekker, Chris. “Performance Suggestions for J. S. Bach’s 2nd Brandenburg Concerto.”
Chamber Music Connection. /7G Journal 31, no. 3 (March 2007): 69-70.

Gilbert, Adam K. “The Improvising Alta capella, ca. 1500: Paradigms and Procedures.”
Basler Jabrbuch fiir historische Musikpraxis 29 (2005): 109-23.
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Gimeno Blay, Francisco M. “Canite tuba, pracparentur omnes [They have blown the
trumpet and made everything readyl.” Anuario musical 60 (2005): 3—19. Includes
abstract in English and Spanish.

The title is a quotation from Ezekiel 7:14.

Gozza, Paolo. “Anche i megafoni hanno un’anima: la tromba parlante (1678) di Geminano
Montanari [Megaphones also have a soul: the “speaking trumpet” (1678) of Geminano
Montanari].” Recercare 16 (2004): 113-31.

Greenberg, Michael. “Musical Instruments in the Archives of the French Court: The
Argenterie, Menus Plaisirs et Affaires de la Chambre, 1733—1792.” Journal of the American
Musical Instrument Society 32 (2006): 5-79.

Grenfell, Mary-Jo. “An Analysis of the Wind Scoring Techniques of Antonin Dvordk and
Transcriptions of Selected Works for Wind Ensemble.” D.A. document, University
of Northern Colorado, 2004. OCLC 60678629.

Guide to the Tuba Repertoire: The New Tuba Source Book. Compiled and ed. R. Winston
Morrisand Daniel Perantoni. Indiana Repertoire Guides. Bloomington & Indianapolis:

Indiana University Press, 2006. ISBN [978]0253347633. OCLC 64098491.

Guion, David M. “The Missing Link: The Trombone in Italy in the 17th and 18th
Centuries.” Early Music 34, no. 2 (May 20006): 225-32.

. “Wind Bands in Towns, Courts, and Churches: Middle Ages to Baroque.”
Journal of Band Research 42, no. 2 (spring 2007): 19-56.

Habla, Bernhard. “Printed Editions of Music for Brass Bands and Military Bands by
German and Austrian Publishers in the Second Half of the Nineteenth Century.” In
Brass Scholarship in Review, 171-85.

Hachenberg, Karl. “Evaluation of the Composition and Technological Properties of Historical
Brass in Instrument Manufacture of the Sixteenth to Eighteenth Centuries.” In Brass

Scholarship in Review, 53-75.

Hageman, Justin Edward. “The Horn: A Discussion of the Nationalistic Schools of Horn
Performanceand the Playersand Composers who Influenced Them.” D.M.A. document,
University of California, Los Angeles, 2005. OCLC 61718800.

Hansen, Richard K. 7he American Wind Band: A Cultural History. Chicago: GIA Publications,
2005. ISBN [978]1579994670. OCLC 57709974.
Based on his Ph.D. diss. of the same title, University of Minnesota, 2003.
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Herissone, Rebecca. “Robert Pindar, Thomas Busby, and the Mysterious Scoring of Henry
Purcell’s ‘Come Ye Sons of Art.”” Music & Letters 88, no. 1 (February 2007): 1-48.

Honea, Sion M. “Christian Rummel’s Suites for Military Band.” Ad Parnassum: Journal
of Eighteenth- and Nineteenth-Century Instrumental Music 4 = no. 7 (April 2006):
63-85.

Honea, (Ted) Sion M., and Shannon M. Garrett. “Dauprat and the Cadenza Tradition.”
The Horn Call 37, no. 1 (October 2006): 55-58.

Humphries, John. “W. Brown & Sons: A Nearly Forgotten Name in British Brass Making.”
Historic Brass Society Journal 18 (2006): 1-15.

Hunsaker, Leigh Anne. “Edward H. Tarr and the Historic Brass Revival.” I7G Journal 35,
no. 2 (January 2007): 35-39.

Isenhour, Justin. “Approaching the Albrechtsberger.” I7A Journal 35, no. 2 (April 2007):
20-23.
Concerns Johann Georg Albrechtsberger’s Concerto in Bb for trombone and string
orchestra.

Ivanoff, Vladimir. “Europiische und nahéstliche Instrumente und Instrumentalpraxis um
1500 im Spiegel von Reiseberichten und verwandten Quellentypen [European and
Near-Eastern instruments and instrumental practice around 1500 as reflected in travel
accounts and related types of sources].” Basler Jahrbuch fiir historische Musikpraxis 29
(2005): 173-89.

Klaus, Sabine K. “Eb Trumpet by Gustav Adolf Eschenbach ca. 1900.” Historical Instrument
Window. /TG Journal 31, no. 3 (March 2007): 53.

. “Miniature King Liberty Trumpet by H. N. White.” Historical Instrument
Window. /7G Journal 31, no. 2 (January 2007): 54.

. “Trumpet in F and Cornopean in Bb by John August Kshler.” Historical
Instrument Window. /7G jJournal 31, no. 4 (June 2007): 60.

Kridel, Craig. “America’s First Serpents: Travels through the Moravian Communities of
Pennsylvania.” ITEA Journal 34, no. 2 (winter 2007): 84-86.

. “The Original Intent of the Serpent.” ITEA Journal 34, no. 3 (spring 2007):
74-77.
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Lightbourne, Ruth. “Annibale Stabile and Performance Practice at Two Roman Institutions.”
Early Music 32, no. 2 (May 2004): 271-85.
Includes payments to brass players.

Madeuf, Jean—Francois, and Graham Nicholson. “Some Experience [with] and Reflections
on Playing the Baroque Trumpet.” Historic Brass Society Newsleter, no. 18 (winter
2005): 18-21.

McGee, Timothy. “Florentine Instrumentalists and their Repertory circa 1500.” Basler
Jabrbuch fiir historische Musikpraxis 29 (2005): 145-59.

McGrattan, Alexander. “Brass Instruments in Masonic Ceremonies: the Building of ‘the
Athens of the North.”” In Brass Scholarship in Review, 43-52.

Monelle, Raymond. The Musical Topic: Hunt, Military and Pastoral. Bloomington &
Indianapolis: Indiana University Press, 2006. ISBN 0253347661, 9780253347664.
OCLC 63245381.

Montagu, Jeremy. “Medizval Woodwind Instruments of Silver.” Galpin Society Journal
60 (2007): 224-28.
Besides shawms and a cornemuse made of silver, the article discusses trumpets and
“clarions,” which were apparently distinguished by their length.

Moore, Brian. “Haydn’s Trumpet Concerto: The Tempo and Articulation of the Andante
Movement.” I7TG Journal 35, no. 2 (January 2007): 40—42.

Murray, Russell E., Jr. “The History of the Bancho Family of Trumpeters: a Study of
Patronage and Welfare in Renaissance Parma.” In Brass Scholarship in Review, 1-12.

Myers, Arnold, and D. Murray Campbell. “Trumpet Design and Acoustical Characteristics.”
In Brass Scholarship in Review, 251-74.

Herbert Myers. “The Musical Miniatures of the Triumphzug of Maximilian 1.” Galpin
Society Journal 60 (2007): 3-28.

Odello, Denise. “Re-contextualizing Music: Emergent Community and Values in the
Brass Band Movement of Nineteenth-century England.” Ph.D. diss., University of
California, Santa Barbara, 2005. OCLC 74459674.

Paduch, Arno. “Festmusiken zu Frankfurter Kaiserwahlen und Kréningen des 17. und
18. Jahrhunderts [Festival music of the Frankfurt imperial elections and coronations
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of the seventeenth and eighteenth centuries].” Die Musikforschung 59, no. 3 (2000):
211-32.

Philip, Robert. “Brass Playing before Globalization.” In Brass Scholarship in Review, 275-
88.

Polk, Keith. “Instrumental Music ¢.1500: Players, Makers, and Musical Contexts.” Basler
Jabrbuch fiir historische Musikpraxis 29 (2005): 21-34.

Ragni, Stefano. “Carlo Della Giacoma, un musicista militare tra Risorgimento e Anarchia:
La vita [Carlo Della Giacoma: a military musician between the Risorgimento and
the Anarchy: life].” Nuova Rivista Musicale Italiana 35, no. 4 (October—December
2001): 535-62.

Reeves, Gary L. “A New Theory of the Origins of Horn Playing.” The Horn Call 36
(February 2006): 107-8.

Rice, Albert R. “An Italian Translation of Eugene Roy’s Method for Keyed Trumpet.”
Historic Brass Society Journal 18 (2006): 41-45.

Riner, Nicole. “Is the Study of Baroque Performance Practice Worth Your Time?” /7EA
Journal 33, no. 3 (spring 2006): 80-81.

Rohlfing, Robert. J. “Trumpet Performance Legacy in American Orchestras in the Music
of Ludwig van Beethoven, with Emphasis on Editorial Changes in Symphony No. 9.”
D.M.A. document, University of Wisconsin—Madison, 20006.

Rostirola, Giancarlo. “Musicisti della Scuola Napoletana nei disegni di Pier Leone Ghezzi
(1718-1754) [Musicians of the Neapolitan school in the drawings of Pier Leone
Ghezzi (1718-1754)].” Nuova Rivista Musicale Italiana 38, no. 3 (September 2004):

311-40.
Includes two hunting horn players.

Savan, Jamie. “The Cornett and Performance Practice in Germany, c.1511-1545, with
Particular Reference to Divisions Technique.” Ph.D. diss., University of Birmingham,
2005.

Sluchin, Benny. “Kopprasch Studies Adapted for Low Brass: The Popular Op. 6 and the
Forgotten Op. 5.” ITA Journal 31, no. 2 (April 2003): 30-36.

, and Pierre Dana. “Off-centered Embouchure in Brass Playing.” In Brass
Scholarship in Review, 237-50.



110 HISTORIC BRASS SOCIETY JOURNAL

Stephen, J. Drew. “To Stop or not to Stop: Nodal Venting and Hand-Stopping on the
Baroque Horn.” The Horn Call 37, no. 3 (May 2007): 59-65.

Steude, Wolfram. “Michael Practorius’ Theatrum Instrumentorum 1620, Philipp Hainhofers
Dresdner Reiserelation von 1629 und die Inventare der Dresdner Kunstkammer
[Michael Practorius’ Theatrum instrumentorum (1620), Philipp Hainhofer’s Dresden
travel diary of 1629, and the inventory of the Dresden chamber of curiosities].” In
Theatrum Instrumentorum Dresdense, 233—40.

Stewart, Robb. “Cornet in Eb by E. G. Wright.” Historical Instrument Window. /7G
Journal 31, no. 1 (October 2006): 58.

Stradner, Gerhard. “Christian Friedrich Daniel Schubart’s Remarks on the Cornett.” In
Brass Scholarship in Review, 111-19.

Street, Ronda Elaine. “Chamber Wind Transcriptions of Selected Eighteenth-century Horn
Concerti based on an Analysis of Period Wind Scoring Techniques. (D.A. document,
University of Northern Colorado, 2006. OCLC 71314528.

Swisher, Eric. “Georg Philipp Telemann’s Use of the Trumpet in Tafelmusik II—TWV
55: D1 (1733) together with Three Recitals of Selected Works by Kennan, Torelli,
Chaynes and Others.” D.M.A. document, University of North Texas, 2005.

Tarr, Edward H. “Oskar Bshme Revisited: Young Musicians’ Training, Instruments, and
Repertoire in the Late Nineteenth and Early Twentieth Centuries.” In Brass Scholarship
in Review, 187-221.

Theatrum Instrumentorum Dresdense: Bericht iiber die Tagungen zu historischen
Musikinstrumenten Dresden 1996, 1998 und 1999 [Dresden theater of instruments:
report on the conferences on historical musical instruments in Dresden, 1996, 1998,
and 1999]. Herausgegeben von Wolfram Steude und Hans—Giinter Ottenberg
unter Mitarbeitung von Bernhard Hentrich und Wolfgang Mende. Schriften zur
mitteldeutschen Musikgeschichte im Auftrag der Stindigen Konferenz mitteldeutsche
Barockmusik in Sachsen, Sachsen—Anhaltund Thiiringen e.V., Bd. 11. Schneverdingen:
Karl Dieter Wagner, 2003. OCLC 59818595.

See entries under Blaut, Csiba, Fontana, and Steude.

Voss, Egon. “Prima e seconda prattica? Beethovens Musik fiir Bliser und ihre Position im
Gesamtwerk [Prima and seconda prattica? Beethoven’s music for winds and its position
in his oeuvrel.” Die Musikforschung 58, no. 4 (October—December 2005): 353—-60.



LASOCKI 111

Waterhouse, William. “Gautrot—Ainé, First of the Moderns.” In Brass Scholarship in Review,
121-32.

Weiner, Howard. “The Quint-terz-tenor Trombone: An Enigma Solved.” Historic Brass

Society Journal 18 (2006): 37-40.

Weller, Enrico. “Der Blasinstrumentenbau im Vogtland von den Anfingen bis zum Beginn
des 20. Jahrhunderts [Wind-instrument making in Vogtland from its origins to the
beginning of the twentieth century].” Instrumentenbau Zeitschrift, Musik International
59 (March—April 2005): 58-59.

Wells, Wayne W. “Music for Trombone and Voice from the Hapsburg Empire: An Historical
Overview with Tenor Trombone Transcriptions.” D.M.A. document, University of
Maryland, College Park, 2005.

Wilson Kimber, Marian. “Fanny Hensel Meets the Boys in the Band: The Brass Transcriptions
of Gartenlieder, Op. 3.” Historic Brass Society Journal 18 (2006): 17-36.

Where to Obtain Sources

All the books, many of the theses and dissertations, and most of the articles listed in this
bibliography may be obtained on interlibrary loan from your university or college library
(if you are affiliated with such an institution) or your local public library. Show the librar-
ian this bibliography as verification of the item; the OCLC number (where given) will aid
in obtaining the books, theses, and dissertations.

Some of the dissertations can be purchased from University Microfilms International,
300 N. Zeeb Road, Ann Arbor, MI 48106 (phone [800] 521-3042);
< heep://www.umi.com/hp/Products/Dissertations.html. > The theses and the remainder
of the dissertations can generally be purchased from the university where they were sub-
mitted.

Dr. David Lasocki, a prolific writer about the history of wind instruments, is Head of Reference
Services in the William and Gayle Cook Music Library at Indiana University. He is currently
writing a history of the recorder for Yale University Press and a book on the New Orleans jazz
group Astral Project.
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