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BIBLIOGRAPHY OF WRITINGS ABOUT BRASS  
INSTRUMENTS, 2016–2017

By Eva M. Heater

This annual series of bibliographies includes listings of writings about Western and 
non-Western brass and lip-reed instruments, their makers, instrument construction, 
original performance situations, performers, performance practice, repertoire, depic-
tions in works of art from antiquity through the first four decades of the twentieth 
century, and anything else I come across that readers might find interesting. The items 
listed comprise books, theses and dissertations, and periodical articles published in 
European languages. This bibliography includes items from June 2016–June 2017, 
plus a few stragglers from 2014–2015. It does not include reviews of books or re-
cordings. Authors are welcome to submit citations for their latest works to me for 
next year’s bibliography via email: eva.heater@yale.edu. This year’s bibliography 
features many great D.M.A. dissertations! You folks are on fire!

Adamson, Daniel Richard. “A Comparative Analysis of Haydn’s Horn Concerto and 
Trumpet Concerto.” D.M.A. document, University of North Texas, 2016. ISBN 
9781369520767. ProQuest document no. 1870786088. 

Adelson, Robert. “‘A Museum of its Own’: The Musical Instrument Collection 
of Antonio Gautier (1825–1904) in Nice.” Galpin Society Journal 70 (March 
2017): 5–44.

Andrieux, Vincent. “An Example of Pre-Historic Sound: The French School of 
Horn Playing in the Belle-Epoque (1899–1929), Part 1. The Horn Player 11/2 
(Autumn 2014): 24–26. 

———. “An Example of Pre-Historic Sound: The French School of Horn Playing 
in the Belle-Epoque (1899–1929), Part 2.” The Horn Player 11/3 (Winter 
2014–15): 24–29. 

Battistella, Edwin. “A Passion for Collecting.” Early Music America 22/1 (Spring 
2016): 16–19. About the Schuman Collection of Musical Instruments at Southern 
Oregon State University. 

Bevan, Clifford. “The Case of the Mysterious F, a Detective Story. Historical 
Instruments.” International Tuba Euphonium Association Journal 43/3 (Spring 
2016): 27–28. 

———. “Inventions: Need or Greed? Part 1: ‘A True Contrabass Wind Instrument.’ 
Historical Instruments.” International Tuba Euphonium Association Journal 44/2 
(Winter 2017): 16–18. 
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———. “Inventions: Need or Greed? Part 2: ‘The Right Method of Chanting and 
Singing.’ Historical Instruments.” International Tuba Euphonium Association 
Journal 44/3 (Spring 2017): 33–35. 
“It became established practice in the Church for a chorister to be trained to play the 

serpent.”—From the article.
Bijlo, Marcel. “Bruce Dickey van Concerto Palatino: Cavalli’s Vesperpsalmen.” 

Tijdschrift oude muziek 31/2 (May 2016): 68–71. 
Biliet, Jeroen. “Louis-Victor Dufrasne and the Belgian Influence on American Horn 

Playing.” The Horn Call 45/3 (May 2015): 92–99. 
———. “Adolphe Sax en de conservatoria van Gent en Brussel: de spraakmakende 

experimenten met koperblazers met onafhankelijke ventielen (1869–1895).” 
In: Adolphe Sax, his influence and legacy: a bicentenary conference. Brussels, 3–5 
July 2014. Revue belge de musicologie—Belgisch tijdschrift voor muziekwetenschap 
70 (2016).

Brouwer, Frans, and Douglas Brown. The Impact of Music on Moravian Community 
Life: The Backgrounds of Christianfeld’s Music Practice, Musical Instruments, and 
Connections to the World. [Christianfeld]: Christianfeld Festival, 2015. ISBN 
97888799824205. 

Chagot, Maxime, and Christian Chagot. “Deux ‘bugles chromatiques’ verticaux à 
pistons ‘Perinet.’” Larigot 58 (October 2016): 20–23. 

Chirico, Teresa. “New Findings of the Use of Corni da Caccia in Early Eighteenth-
Century Roman Orchestras.” Recercare 26/1–2 (2014): 109–23.

Cook, Francis Ring. “Trombone Obbligati of Johann Ernst Eberlin: Historical 
Contexts, Analyses, and Performance Editions for Inclusion to the Trombonist 
Lexicon.” D.M.A. document, University of Northern Colorado, 2016. ISBN 
9781369452853. ProQuest document no. 1868420389. 

Cunningham, Steven Bernard. “A Survey of Solo Repertoire for Cornet.” D.M.A. 
document, University of Maryland, College Park, 2016. ISBN 9780355060669. 
ProQuest document no. 192740816. 

Dickey, Bruce. “L’ultimo sospiro: Cornetto Virtuosity Between Bologna and Florence 
at the Turn of the Eighteenth Century.” Historic Brass Society Journal 28 (2016): 
15–30.

Duell, Trevor. “The Use of the Trumpet in Early Seventeenth-Century Spanish Music 
Dramas: A Comparative Analysis of Selected Works by Sebastián Durón, Joaquín 
Martínez de la Roca, and Alessandro Scarlatti.” D.M.A. document, University of 
North Texas, 2016. ISBN 9781369671728. ProQuest document no. 1883695943. 

Edgley, Mackenzie Kay. “The Evolution of the Tuba Concerto: Significance and 
Musical Growth Beyond ‘Tubby’.” D.M.A. document, Florida State University, 
2016. ISBN 9781369159899. ProQuest document no. 1841925994. 

“Edward H. Tarr, List of Publications.” Historic Brass Society Journal 28 (2016): 3–13.
Eliason, Robert E., Robb Stewart, and Richard J. Martz. “The Boston Musical 

Instrument Manufactury/Company, 1869–1919, Part II: Mid-Range Brasses, 
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Band Instrument Sets, Trumpets, Horns, Woodwinds, and Percussion.” Journal 
of the American Musical Instrument Society 42 (2016): 5–42.

Ewing, Brian C. “The Five-Valve C Trumpet: History, Designs, and Advantages.” 
D.M.A. document, Arizona State University, 2016. ISBN 9781369355437. 
ProQuest document no. 1853862290. 

Farmer, Dawn M. and David A. Rickels. “Legacies of Leadership: Lillian Williams 
Linsey and Gladys Stone Wright.” Women’s Bands in America: Performing 
Music and Gender. Lanham, MD: Rowan and Littlefield, 2017, 127–52. ISBN 
9781442254404.

Francis, John. “Trumpets of the Qumran.” International Trumpet Guild Journal 41/4 
(June 2017): 13–15. 

Gleason, Bruce. Sound the Trumpet, Beat the Drums: Horse-Mounted Bands of the 
U.S. Army, 1820-1940. Norman, OK: University of Oklahoma Press, [2016]. 

Guilloux, Fabien. “Braun’s Gamme et Méthode pour les Trombonnes: Some new 
Evidence.” Historic Brass Society Journal 28 (2016): 73–95.

Hagen-Walther, Barbara. Die Sammlung der Musikinstrumente im Salzburg Museum: 
Ausgewählte Beispiele. Salzburg: Salzburg Museum, 2015. ISBN 9783900088682.

Haine, Malou. “Un réseau d’influence: les démarches d’Adolphe Sax pour obtenir la 
croix d’officier de la Légion d’honneur.” In: Adolphe Sax, his influence and legacy: 
a bicentenary conference. Brussels, 3–5 July 2014. Revue belge de musicologie—
Belgisch tijdschrift voor muziekwetenschap 70 (2016).

———. “Hector Berlioz, chantre inconditionnel d’Adolphe Sax.” In: Adolphe Sax, 
his influence and legacy: a bicentenary conference. Brussels, 3–5 July 2014. Revue 
belge de musicologie—Belgisch tijdschrift voor muziekwetenschap 70 (2016).

Haine, Malou and Ignace De Keyser, “Le musée instrumental d’un artiste inventeur: 
la collection privée d’Adolphe Sax.” In: Adolphe Sax, his influence and legacy: 
a bicentenary conference. Brussels, 3–5 July 2014. Revue belge de musicologie—
Belgisch tijdschrift voor muziekwetenschap 70 (2016).

Hall, Julie. “Saxhorns and Serpenticleides: A History of Musical Instruments.” 
Author’s blog from the National Archives website, June 30, 2016. http://
blog.nationalarchives.gov.uk/blog/saxhorns-serpenticleides-history-musical-
instruments/#more-28648 

Heater, Eva M. “Bibliography of Writings about Historic Brass Instruments, 2015–
2016.” Historic Brass Society Journal 28 (2016): 179–89.

Herbert, Trevor. “A Tudor Manuscript Granting Livery to the King’s ‘Shakbots’.” 
Historic Brass Society Journal 28 (2016): 191–98. 

———. “Adolphe Sax, his saxhorns and their international influence.” In: Adolphe 
Sax, his influence and legacy: a bicentenary conference. Brussels, 3–5 July 2014. 
Revue belge de musicologie—Belgisch tijdschrift voor muziekwetenschap 70 (2016).

Hersey, Joanna Ross. “An Attraction of Unusual Merit: Women’s Bands on the 
Vaudeville Stage.” Women’s Bands in America: Performing Music and Gender. 
Lanham, MD: Rowan and Littlefield, 2017, 73–94. ISBN 9781442254404.
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Heyde, Herbert. “The Bass Horn and Upright Serpent in Germany, Part 2: Bass 
Horn (continued), English Bass Horn, and Fagott-Serpent.” Historic Brass Society 
Journal 28 (2016): 97–119.

Heyder, Bernd. “Im Wesentlichen bin ich ein Autodidakt.” Concerto 268 (July/August 
2016): 28–32. Interview with English cornetto player Roland Wilson of Musica 
Fiata, discussing historically-informed performance. 

Howe, Sondra Wieland. “Town Bands, 1880–1920.” Women’s Bands in America: 
Performing Music and Gender. Lanham, MD: Rowan and Littlefield, 2017, 
15–50. ISBN 9781442254404.

Howell, Julie. “Boosey & Hawkes in Peace and War, 1930–45.” Journal of the American 
Musical Instrument Society 42 (2016): 43-86.

Jerold, Beverly. Music Performance Issues: 1600–1900. Hillsdale, NY: Pendragon 
Press, [2016]. ISBN 9781576472750. 

Jimenez, Kenneth Leroy, Jr. “Composer, Conductor, Cornetist: A Biography of 
Jean-Baptiste Schlitz (fl. 1861–1868) and a Survey of his Works for Cornet 
and Piano.” D.M.A. document, North Dakota State University, 2016. ISBN 
9781339997988. ProQuest document no. 1826830127. 

Kaminski, Joseph S. “The Yam Festival Celebrated by the Asante People in Kumase 
in 1817.” Music in Art: International Journal of Music Iconography 41/1–2 (2016): 
95–109. 
“The Asante of Ghana used their ivory trumpets (ntahera) and drums (mpintin, 

gong-gong, fontomfrom) to defeat enemies in war and to speak to past warrior kings at 
venerations.”—Abstract. 
Karpihski, Krzysztof.  Byl Jazz-Krzyk Jazz-Bandu W Mipdzywojennej Polsce (There 

Was Jazz: The Jazz-Band Shout in Interwar Poland). Wydawnictwo Literackie, 
2014. ISBN 9788308054130.

Klaus, Sabine. “Keyed Trumpet in G by Antonio Apparuti, Modena, dated 1832.” 
Historical Instruments Window. International Trumpet Guild Journal 41/1 
(October 2016): 56. 

———. “Néocor in 4½-foot B-flat to 6½-foot E flat by Joseph I. Pertus, Paris or 
Toulouse, ca. 1840.” Historical Instruments Window. International Trumpet 
Guild Journal 41/2 (January 2017): 34. 

———. “Cornet in C by Julius Altrichter.” Historical Instruments Window. 
International Trumpet Guild Journal 41/3 (March 2017): 40.

———. “Prussian Cornet in B-flat, Anonymous, Germany (Prussia or Saxony), 
between 1845 and 1860.” Historical Instruments Window. International Trumpet 
Guild Journal 41/4 (June 2017): 42. 

Koehler, Elisa. Fanfares and Finesse: A Performer’s Guide to Trumpet History and 
Literature. Bloomington: Indiana University Press, [2014]. ISBN 9780253011794. 

Kridel, Craig. “The Dawn of Exploration for the English Bass Horn?” Historical 
Instruments. International Tuba Euphonium Association Journal 44/1 (Fall 2016): 
28–33.
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Larson, Danielle D. “A Survey of All-Female Drum and Bugle Corps Featuring the 
Hormel Girls.” Women’s Bands in America: Performing Music and Gender. Lanham, 
MD: Rowan and Littlefield, 2017, 153–68. ISBN 9781442254404.

Laursen, Amy. “Ries’s Pieces: Concerto for Two Horns, WoO 19.” The Horn Call 
47/2 (February 2017): 83–87.

Lawson, Stephen. Modern Method for Historical Horn Performance. Self-published, 
[2016?]. (lawson39@marshall.edu) ISBN 9780692604304.

Maniguet, Thierry. “La dynastie des Raoux, factèurs de ‘cors de chasse’ du XVIIe 
au XVIIIe siècle.” Musique, images, instruments: Revue française d’organologie et 
d’iconographie musicale 15 (2015): 226–47. 

Meyers, Brian D. “Helen May Butler and Her Ladies’ Military Band: Being Professional 
during the Golden Age of Bands.” Women’s Bands in America: Performing Music and 
Gender. Lanham, MD: Rowan and Littlefield, 2017, 1–14. ISBN 9781442254404.

Mitroulia, Eugenia, and Bruno Kampmann. “Instruments fabriques par Adolphe Sax 
et son fils, evolution au cours de la periode transitoire.” Larigot 58 (October 
2016): 10–19.

Montagu, Jeremy. The Shofar: Its History and Use. Lanham, MD: Rowman & Littlefield, 
2015. ISBN 9781442250277. 

Moore, J. Kenneth, Jason Kerr Dobney, and E. Bradley Strauchen-Scherer. Musical 
Instruments: Highlights of the Metropolitan Museum of Art. New Haven, CT: Yale 
University Press, 2015. ISBN 9781588395627.

Nichols, Jeananne. “Into the Wild Blue Yonder: A History of the US WAF Band, 
1949–1961.” Women’s Bands in America: Performing Music and Gender. Lanham, 
MD: Rowan and Littlefield, 2017, 269–300. ISBN 9781442254404.

Obuch, Peter. “Aerophóny v tradičnet ansámblovej mudbe v oblasti Bielych Karpát”  
(Aerophones in Traditional Ensemble Music in White Carpathians). Národopisná 
revue 27/1 (2017): 13–35. 

Péronnet, Patrick. Saxons et Carafons: Adolphe Sax et le Gymnase musical militaire, 
un conflit d’esthétique. In: Adolphe Sax, his influence and legacy: a bicentenary 
conference. Brussels, 3–5 July 2014. Revue belge de musicologie—Belgisch tijdschrift 
voor muziekwetenschap 70 (2016).

Pillow, Byron Thomas. “The Bass Trombone in the United States and the Emergence 
of a Distinct, American-Style Instrument: 1755–1940.” D.M.A. document, 
University of South Dakota, 2017. ISBN 9781369728798. ProQuest document 
no. 1896117625.

Plank, Steven E. “‘Jauchzet!’” Historic Brass Society Journal 28 (2016): 1–2.
Postma, Marten. “‘Le cône parabolique’? een onderzoek naar de boringsprofielen 

van Sax’ instrumenten.” In: Adolphe Sax, his influence and legacy: a bicentenary 
conference. Brussels, 3–5 July 2014. Revue belge de musicologie—Belgisch tijdschrift 
voor muziekwetenschap 70 (2016).

Rainer, Bernhard. “Bruckner on Valve Trombone?—Low Brass Performance Practice 
in Anton Bruckner’s Works.” Historic Brass Society Journal 28 (2016): 135–61.



HISTORIC BRASS SOCIETY JOURNAL66

Sariti, David. “Old Lessons for New Ears: Performance Practice Then and Now.” 
Early Music America 22/2 (Summer 2016): 26–30.

Savan, Jamie. “Unlocking the Mysteries of the Venetian Cornett: Ad imitar piu la 
voce humana.” Historic Brass Society Journal 28 (2016): 31–55.

Schmidt, Paul. “A Kummer-nundrum, Part Two.” Serpent Newsletter (27 September 
2016): 7–8. About the composer of Variations for Ophicleide by “Kummer.”

Scodwell, Tony. “Memories of Life on the Road with Harry James.” International 
Trumpet Guild Journal 40/3 (March 2016): 12–14. 

Senerâga, Ivan Vladimirovič. [translated title] The Evolution of Horn in Central 
Europe in the Seventeenth and Eighteenth Centuries. Moscow: Liteo, 2016. ISBN 
9785000716021. 

Shinska, Jennifer. “The Alto Trombone: Evolution as a Chamber Music Instrument in 
Selected Works from the Baroque to the Twentieth Century.” D.M.A. document, 
University of Kansas, 2017. ISBN 9780355054514. ProQuest document no. 
1927182039. 

Smithers, Don. Trumpets, Horns and Bach Abschriften at the time of Christian Friedrich 
Penzel: Probing the “Pedigree” of BWV 143. Frankfurt am Main: Peter Lang, ca. 
2015. ISBN 9783631663226.

Sňejdarová, Dina. “Richard Šeda: From Autodidact to Cornetto Master.” Czech Music 
Quarterly 1 (2016): 2-8. 

Souchon, Jean-Daniel. “Une trompette de Johann Leonhard Ehe III du Musée de 
L’armée.” Larigot 59 (April 2017): 18–23.

Steiger, Adrian v. “Aspects of the Late Keyed Trumpet: Some New Evidence.” Historic 
Brass Society Journal 28 (2016): 121–34. 

———. “Bergonzi’s Capriccios and the Origin of Dauverné’s Etudes.” International 
Trumpet Guild Journal 41/1 (October 2016): 78–81. 

———. “Sax figures: can we deduce details of Adolphe Sax’s instrument production 
from the sources?” In: Adolphe Sax, his influence and legacy: a bicentenary conference. 
Brussels, 3–5 July 2014. Revue belge de musicologie—Belgisch tijdschrift voor 
muziekwetenschap 70 (2016).

Stock, Matthew. “Lost in Liège: Belgian Trumpet Contest Pieces.” International 
Trumpet Guild Journal 41/1 (October 2016): 33–41. 

Strauchen-Scherer, E. Bradley. “Museum piece: Mary Elizabeth Adams Brown and the 
instruments of the Sax family at the Metropolitan Museum of Art.” In: Adolphe 
Sax, his influence and legacy: a bicentenary conference. Brussels, 3–5 July 2014. 
Revue belge de musicologie—Belgisch tijdschrift voor muziekwetenschap 70 (2016).

Sullivan, Jill M. and Amy E. Spears. “All-Female School Bands: Separate Spheres 
and Gender Equality.” Women’s Bands in America: Performing Music and Gender. 
Lanham, MD: Rowan and Littlefield, 2017, 95–126. ISBN 9781442254404.

———. “Parading Women: The Commodification of Women’s Military Bands 
during World War II.” Women’s Bands in America: Performing Music and Gender. 
Lanham, MD: Rowan and Littlefield, 2017, 229–68. ISBN 9781442254404.
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Talle, Andrew. Beyond Bach: Music and Everyday Life in the Eighteenth Century. Urbana: 
University of Illinois Press, 2017. ISBN 9780252040849. 

Timpelan, Helmut N. “The Trumpeter of Stalingrad.” International Trumpet Guild 
Journal 41/2 (January 2017): 16–27. 

Vereecke, Hannes. The Sixteenth-Century Trombone: Dimensions, Materials, and 
Techniques. Brussels: Brepols, [2016]. ISBN 9782303566399.

Vliet, Benjamin van. “Oude muziek vanuit een jazzbenadering: Tussen Venetië en 
Egypte.” Tijdschrift oude muziek 31/2 (May 2016): 52–55. 

“An interview with serpent-player Michel Godard, who has a background in jazz 
tuba. Godard discusses the influence of Arab music on his interpretation of 
Monteverdi’s music.”—Abstract. 

Weiner, Howard. “Trombone in Sordino: Muted Trombones in the Baroque Era.” 
Historic Brass Society Journal 28 (2016): 57–73.

Wekselblatt, Herbert. “Verdi Hates the Tuba.” International Tuba Euphonium Association 
Journal 43/3 (Spring 2016): 60–62. 

Weller, Enrico, Dirk Arzig, and Mario Weller. Historische Kataloge vogtländischer 
Musikinstrumenten-Hersteller und -Händler (Historical Catalogues of Musical 
Instrument Makers and Dealers of the Vogtland Region). Markneukirchen: Verein 
der Freunde und Fördere des Musikinstrumenten-Museums Markneukirchen, 
2015. ISBN 9783000513909. 

Whitehead, Lance. “The House Bands of the Marquises of Breadalbane c1804–60.” 
Galpin Society Journal 70 (March 2017): 179–97. 

Widholm, Gregor. “The Vienna Horn: Its Acoustics and Playing Technique.” Historic 
Brass Society Journal 28 (2016): 163–78.

Wixom, Ross. “The Trumpet in Mahler and Strauss’s Orchestral Music of Resurrection.” 
International Trumpet Guild Journal 40/2 (January 2016): 6–14.

Woltjer, Reinout. “Schott: A Music Publisher Producing Musical Instruments.” Journal 
of the American Musical Instrument Society 42 (2016): 87–160.

Women’s Bands in America: Performing Music and Gender. Lanham, MD: Rowan and 
Littlefield, 2017. ISBN 9781442254404.

Doing Research, and Where to Obtain Sources

Many academic journals are now available online full-text via several subscription 
services, such as JSTOR and ProQuest Music Database (formerly International Index 
to Music Periodicals Full-Text). Most research libraries subscribe to them, making 
journal articles easier to obtain than ever before. No more standing at the photocopier! 
ProQuest (UMI) has thousands of titles of American theses and dissertations avail-
able for free PDF download for those affiliated with many colleges and universities. 
Please check with your favorite librarian to find out if your university library has 
this service. Print copies may also be purchased from UMI Dissertation Publishing, 
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http://www.proquest.com/en-US/products/dissertations/orderingres.shtml; or by 
telephone, (800) 521-0600. Since ProQuest now uses ISBN numbers, they have 
been provided to help with this process. Most of the items in this bibliography are 
available via interlibrary loan, and the ISBNs will also help when included with 
interlibrary loan requests. (Your favorite librarian from your university or local pub-
lic library will thank you for the extra information.) Despite all the technological 
marvels from the last twenty years that make research somewhat less burdensome, 
please never forget that your very best resource in your research is a librarian, and 
that not everything is digitized. 

Eva Marie Heater is an active performer and teacher of horn and natural horn in the 
southern Connecticut area. She holds the Master of Music degree from the Yale Univer-
sity School of Music and the Bachelor of Music degree from the American Conservatory 
of Music. In addition to playing horn and natural horn with many local ensembles, 
including the American Baroque Orchestra, she is also the author of articles, reports, 
and recordings reviews in music journals, has maintained a private teaching studio for 
many years, and has been an adjunct professor of horn at Columbia University’s Teachers 
College. She supports her horn habit by being a staff member of the Irving S. Gilmore 
Music Library at Yale University. 


