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BIBLIOGRAPHY OF WRITINGS ABOUT BRASS
INSTRUMENTS, 2017-2018

Eva M. Heater

This annual series of bibliographies includes listings of writings about Western and
non-Western brass and lip-reed instruments, their makers, instrument construc-
tion, original performance situations, performers, performance practice, repertoire,
depictions in works of art from antiquity through the first four decades of the
twentieth century, and anything else I come across that readers might find inter-
esting. The items listed comprise books, theses and dissertations, and periodical
articles published in European languages. This bibliography includes items from
June 2017-June 2018, plus a few stragglers from 2015-2016. It does not include
reviews of books or recordings. Authors are welcome to submit citations of their
latest works to me for next year’s bibliography via email: eva.heater@yale.edu.
I will send you a present if you do! We should all be proud of the serious, loving
research and work we put into this. This year’s especially erudite list has a wide
array of topics, including fireworks!

Allenbach, Daniel. “Frithe Ventilhornschulen in Frankreich.” In Romantic Brass: Ein
Blick zuriick ins 19. Jahrbundert. Symposium 1. Ed. Claudio Bacciagaluppi, Martin
Skamletz, and Daniel Allenbach. Schliengen: Edition Argus, 2015, 199-213.
ISBN 9783931264840.

———. “Franzésische Ventilhornschulen im 19. Jahrhundert.” In Romantic Brass:
Franzdsische Hornpraxis und Historisch Informierter Blechblasinstrumentenban.
Ed. Daniel Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen:
Edition Argus, 2016, 154-71. ISBN 9783931264864.

Andrieux, Vincent. “Cunivers sonore d’'Henri Chaussier. Perspectives sur le jeu des
instruments & vent en France au début de I’¢re de I'enregistrement (circa 1898—
1938).” In Romantic Brass: Franzdsische Hornpraxis und Historisch Informierter
Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian von Steiger, and Martin
Skamletz. Schliengen: Edition Argus, 258-301. ISBN 9783931264864.

Atwood, Daniel James. “La Chasse: The Legacy of Hunting Calls in French
Compositions for Solo Horn and Piano.” D.M.A. diss., James Madison University,
2017. ISBN 9780355936902. ProQuest document no. 2041049555.

Bacciagaluppi, Claudio. “Trompeter (und Hornisten) an der Mailidnder Scala vor
1850.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert. Symposium 1.
Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach. Schliengen:
Edition Argus, 2015, 173-87. ISBN 9783931264840.
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Battista, Ned. “Trombe in C: Correcting the New World Symphony.” International
Trumpet Guild Journal 4214 (June 2018): 35-37.

Bevan, Clifford. “Inventions: Need or Greed?” International Tuba Euphonium
Association Journal 44/2 (Winter 2017): 16-18.

———— “Inventions: Need or Greed? Part 2: The Right Method of Chanting and
Singing.” International Tuba Euphonium Association Journal 44/3 (Spring 2017):
33-35.

———. “French Serpent Nation Part 1: Pourquoi?” International Tuba Euphonium
Association Journal 45/3 (Spring 2018): 48-55.

———. “Forty Years On.” International Tuba Euphonium Association Journal 45/2
(Winter 2018): 40—42. Article about the history of brass research, and Bevan’s
autobiography.

Billiet, Jeroen. “Belgium, France and the Horn in the Romantic Era. Tradition,
Influences, Similarities and Particularities.” In Romantic Brass: Franzisische
Hornpraxis und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel
Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus,
2016, 328-39. ISBN 9783931264864.

Bowring, Lynette. “Orality, Literacy, and the Learning of Instruments: Professional
Instrumentalists and Their Music in Early Modern Italy.” Ph.D. diss., Rutgers
University, 2017. ISBN 9780355551143. ProQuest document number 10753006.

Buxbaum, Juli Ann. “Edouard Vuillermoz and Dix Pi¢ces Mélodiques.” D.M.A.
document, University of Arizona, 2018. ISBN 9780355945690. ProQuest
document no. 2043361001. Vuillermoz (1869-1939) studied and later taught
horn at the Paris Conservatoire.

Callmar, Roland. “Die chromatisierten Blechblasinstrumente und ihre Ensembles mit
Schwerpunkt auf der Zeit um 1770 bis um 1830.” In Romantic Brass: Ein Blick
zuriick ins 19. Jahrbundert. Symposium 1. Ed. Claudio Bacciagaluppi, Martin
Skamletz, and Daniel Allenbach. Schliengen: Edition Argus, 2015, 111-51.
ISBN 9783931264840.

Canizares, Oscar David. “El trombén en el dmbito musical habanero (1850-1910).”
El sincopado habanero 2/3 (September—December 2017): 8-15.

Carreras, Francesco, and Cinzia Meroni. “Brass Instrument Makers in Milan, 1800—
1850.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrbundert. Symposium 1.
Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach. Schliengen:
Edition Argus, 2015, 152-72. ISBN 9783931264840.

Carter, Stewart, and Sabine K. Klaus. “Jamestown Revisited: Another Trumpet
Mouthpiece from Colonial Virginia.” American Musical Instrument Society
Journal 43 (2017): 203-15.

Chagot, Christian. “Les cuivres de la préhistoire et de l'antiquité.” Larigot 60
(December 2017): 28—48.

Clements, Scott, and Robert Barclay. “Discovery of a Previously Unrecorded Trumpet
by Johann Carl Kodisch.” Historic Brass Society Journal 29 (2017): 69-79.
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Coulet, Alain. “La star du numéro: Basson russe de Dubois & Couturier.” Larigot
60 (December 2017): 2.

Couturier, Jean-Louis. “Apercu historique de la pratique du cor naturel en France
et de son employ dans les ensembles & vent.” In Romantic Brass: Franzisische
Hornpraxis und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel
Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus,
2016, 234-57. ISBN 9783931264864.

Cypess, Rebecca. Curious and Modern Inventions: Instrumental Music as Discovery in
Galileo’s Italy. Chicago: University of Chicago Press, 2016. ISBN 9780226319445.

Dahlqvist, Reine. “Die Trompetentradition und die Trompete als Soloinstrument
in Wien 1800-1830.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert.
Symposium 1. Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach.
Schliengen: Edition Argus, 2015, 11-39. ISBN 9783931264840.

Darbellay, Etienne, Bruce Dickey, Susan Ferré, Margaret Irwin-Brandon, and Marc
Vanscheeuwijck. “ATribute to Luigi Ferdinando Tagliavini (October 7, 1929—July
11, 2017).” Diapason (March 2018): 23-25.

Dolan, Jim. “Dedication: Elvin L. ‘Jake’ Freeman: Former Member of the Tuba
Section in the John Philip Sousa Band.” International Tuba Euphonium Association
Journal 45/1 (Fall 2017): 37-39.

Dubos, Jean-Baptiste, and Benoit Mille. “Une fac-similé pour la trompe de Neuvy.”
Dossiers de archéologie 383 (September—October 2017): 26-29.

Earll, David. “C. G. Conn Tuba Designs from 1880-1940: An Investigation of
Early Tuba Product Lines and Construction Techniques.” International Tuba
Euphonium Association Journal 45/1 (Fall 2017): 48-50.

Egger, Rainer. “Charakteristik der modernen Orchestertrompete im Vergleich zur
Klappentrompete.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert.
Symposium 1. Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach.
Schliengen: Edition Argus, 2015, 245-80. ISBN 9783931264840.

———. “Zur Frage der Wandvibrationen von Blechblasinstrumenten. Wie wirkt
sich das Vibrationsmuster der Rohrkonstruktion auf die Spielcharakeeristik
eines Blechblasinstruments aus?” In Romantic Brass: Franzésische Hornpraxis und
Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian
von Steiger, and Martin Skamletz. Schliengen: Edition Argus, 2016, 469-78.
ISBN 9783931264864.

Eliason, Robert. “An Ophisaurus Rex (Awesome Ophie).” Serpent Newsletter (27
September 2017): 6-7.

“Finished, Polished, and Ready to Blow.” BBC Music 26/8 (May 2018): 13. Regarding
the valveless fanfare trumpets commissioned for several royal occasions in 2018.

Friedel, Gerd. “Von den Information zum Instrument.” In Romantic Brass: Franzdsische
Hornpraxis und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel
Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus,
2016, 463—68. ISBN 9783931264864.
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Garcin-Marrou, Michel. “L'Ecole frangaise du cor. Fondements historiques, cornistes,
facteurs, orchestres et questions de style.” In Romantic Brass: Franzisische
Hornpraxis und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel
Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus,
2016, 303-15. ISBN 9783931264864.

Grenot, Cyrille. “La facture instrumentale des cuivres dans la seconde moitié
du XIXe si¢cle en France.” In Romantic Brass: Franzisische Hornpraxis und
Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian
von Steiger, and Martin Skamletz. Schliengen: Edition Argus, 2016, 11-102.
ISBN 97839312648064.

Hage, Kees van. A Tool of Rememberance [sic!]: The Shofar in Modern Music,
Literature, and Art. Published online: htts://kessvanhage.wordpress.com/a-tool-
of-rememberance/

Halder, Ulrich. “Société des Amis d’Instruments Anciens de Musique (GEFAM).”
Larigot 61 (April 2018): 16-17.

Heater, Eva M. “Bibliography of Writings About Brass Instruments, 2016-2017.”
Historic Brass Society Journal 29 (2017): 61-68.

Henssen, Ralph. “A History of the Concertgebouw Orchestra Amsterdam Trumpet
Section, Part 2: Henri Charles Le Barbier, Otto Schubert, and Ewald Dietzel.”
International Trumpet Guild Journal 42/2 (January 2018): 31-35.

Heyde, Herbert. “The Bass Horn and Upright Serpent in Germany, Part 3: Bombardon
and Ophicleide: Sounds and Musical Use of the Bass Horn, Serpent, and
Opbhecleide.” Historic Brass Society Journal 29 (2017): 13-45.

Holman, Christopher. “Rhythm and Metre in French Classical Plainchant.” Early
Music 45/4 (November 2017): 657-64. The discussion includes serpent players
improvising accompaniment to plainchant.

Hiibner, Ulrich. “Das Cor Chaussier. Ein Praxisbericht.” In Romantic Brass: Franzésische
Hornpraxis und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel
Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus,
2016, 363—76. ISBN 9783931264864.

Humphries, John. “The Surprising Mr. Pieltain.” The Horn Call48/2 (February 2018):
58-59. Pieltain played first horn in the concerts in which Haydn introduced
the first six of his London symphonies in 1792-93.

Kampmann, Bruno. “Les musées d’instruments de musique en Ecosse.” Larigot 60
(December 2017): 4-7.

————. “Petit historique de TACIMV.” Larigot Spécial XXVIII (April 2018): 4-12.

Kirnbauer, Martin. “‘... rude, mais il fait merveilles dans certains cas.” Ophikleiden im
Basler Museum fiir Musik.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert.
Symposium 1. Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach.
Schliengen: Edition Argus, 2015, 214-29. ISBN 9783931264840.

Klaus, Sabine. “Die englische Klappentrompete—ein Neuinschitzung.” In
Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert. Symposium 1. Ed. Claudio
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Bacciagaluppi, Martin Skamletz, and Daniel Allenbach. Schliengen: Edition
Argus, 2015, 230-44.

———. “Prussian Cornet in B-flat, anonymous, Germany (Prussia or Saxony),
between 1845 and 1860~ Historical Instruments Window. International Trumpet
Guild Journal 41/4 (June 2017): 42.

——— “Double Slide Trumpet in F with Crooks for E, E-flat, and D, Attributed
to William Brown, London, circa 1892.” Historical Instruments Window.
International Trumpet Guild Journal 42/1 (October 2017): 64.

———. “Valve Trumpet in Low E-flat by Hirsbrunner, Sumiswald (Switzerland,
near Bern), 1829.” Historical Instruments Window. International Trumpet Guild
Journal 42/2 (January 2018): 38.

———. “Natural Trumpet and Valve Trumpet by Antoine Courtois, Paris, 1852—
1856.” Historical Instruments Window. International Trumpetr Guild Journal
42/3 (March 2018): 52.

————. “Swedish Cornet in B-flat, Germany or Sweden, ca. 1900.” Historical
Instruments Window. International Trumpet Guild Journal42/4 (June 2018): 49.

Klaus, Sabine, and John Schofield. “The Billingsgate Trumpet Re-examined and
Re-assessed.” Galpin Society Journal 71 (March 2018): 95-108.

Kleinsteuber, Carl. “An Argument in Favor of the Saxhorn Basse (French Tuba) in the
Modern Symphony Orchestra.” D.M.A. document, University of North Texas,
2017. ISBN 9780355559972. ProQuest document no. 2009269589.

Kline, Louis. “The German CC Tuba.” International Tuba Euphonium Association
Journal 44/3 (Spring 2017): 47-49.

Koehler, Elisa, and Peter Wood. “The Third Historic Brass Society Symposium.”
International Trumpet Guild Journal 42/2 (January 2018): 39-41.

Kolan, Daniel Zachary. “Our Forefather’s Music.” D.M.A. document, University of
Alabama, 2017. ISBN 9781369872637. ProQuest document no. 1917543812.
Music performed by trombone soloists prior to the twentieth century.

Kopp, James. “Bassus: A Guide to the 16th and 17th Century Music for Dulcian and
Other Bass Instruments. Such as the Sackbut, Viola da Gamba and the Violone.”
Double Reed 40/1 (2017): 160-62.

Kovits, Krisztidn. “Zwei Wiener Weiterentwicklungen der Klappentrompete.” In
Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert. Symposium 1. Ed. Claudio
Bacciagaluppi, Martin Skamletz, and Daniel Allenbach. Schliengen: Edition
Argus, 2015, 59-69. ISBN 9783931264840.

Kuhn, Hans-Achim, and Wolfram Schillinger. “Herstellung bleihaltiger Messingbleche
mit modernen industriellen Verfahren.” In Romantic Brass: Franzésische Hornpraxis
und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach,
Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus, 2016,
420-30. ISBN 9783931264864.

Larkin, Chris. “The Nicolai Duets.” The Horn Call 48/2 (February 2018): 87-90.
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Levy, David B. “Vox dei: Reverential Meaning in Beethoven’s Use of the Trombone
in His Symphonies.” Historic Brass Society Journal 29 (2017): 1-11.

Lienhard, Daniel. “Werke fiir mehrere Horner aus Frankreich 1800-1950.” In Romantic
Brass: Franzisische Hornpraxis und Historisch Informierter Blechblasinstrumentenbau.
Ed. Daniel Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen:
Edition Argus, 2016, 172-97. ISBN 9783931264864.

Locke, Ralph. “Music, Horses, and Exotic Others: Early-Modern Processions,
Tournaments, and Pageants.” Music and Politics 11/1 (Winter 2017): 1-25.
Macmullen, Kristina Casewell. “Unravelling the Mystery of BWV 23: Bach’s Test
Cantata for the St. Thomas Cantorate.” The Choral Scholar 6/1 (Spring 2017):
3-31. Cantata no. 23 has a variant form to which Bach added cornetto and

three trombones in 1723.

Mahlon, Erik S. “Political Influences on Solo Trumpet Literature in 1930s Europe:
An Examination of Works by Karl Pilss and Paul Hindemith.” D.M.A. document,
University of Kansas, 2017. ISBN 9780438006911. ProQuest document no.
2051866783.

Mannes, David, Eberhard Lehmann, and Adrian von Steiger. “Untersuchung von
historischen Blechblasinstrumenten mittels Neutronen-Imaging.” In Romantic
Brass: Franzisische Hornpraxis und Historisch Informierter Blechblasinstrumentenbau.
Ed. Daniel Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen:
Edition Argus, 2016, 439-45.

Matvej¢uk, Vasiij Petrovic. “Serpenty, basgorny i ofikeidy v Russikia voennyh
orkestrah.” [“Serpents, Bass Horns, and Ophicleides in Russian Military Bands.”]
Muzyka i vremd: Eemesicnyi nauinyj kritiko-publicisticeskij Zurnal 6 [20162]:
54-60. ISSN 2072-9960. History of serpents, bass horns, and ophicleides in
Russian military bands from the mid-18 to the mid-19 century.

Maury, Claude. “Les cors omnitoniques.” In Romantic Brass: Franzdsische Hornpraxis
und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach,
Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus, 2016,
103-53. ISBN 9783931264864.

Melton, William. “Henri Kling: A European Musician, Part 1.” The Horn Call 48/2
(February 2018): 50-53.

———. “Henri Kling: A European Musician, Part 2.” The Horn Call 48/3 (May
2018): 48-53.

Meucci, Renato. “Der Cimbasso—nichtlinger ein Ritsel der Besetzung im italienischen
Orchester.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrbundert. Symposium 1.
Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach. Schliengen:
Edition Argus, 2015, 188-98. ISBN 9783931264840.

Monroe, Jonathan T. “A Selection of Nineteenth Century Trumpet Literature for
Low F Trumpet: A Performance Edition of F. G. A. Dauverné’s Variations Op.
3 and Amilcare Ponchielli’s Concerto per Tromba ¢ Banda op. 123 D.M.A.
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document, University of North Texas, 2017. ISBN 9780355560114. ProQuest
document no. 2008927350.

Miirner, Martin. “Meifred und die Einfithrung des Ventilhorns in Frankreich.”
In Romantic Brass: Franzisische Hornpraxis und Historisch Informierter
Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian von Steiger, and Martin
Skamletz. Schliengen: Edition Argus, 2016, 223-33. ISBN 9783931264864.

———. “Blechblasinstrumentenbau im 19 Jahrhundert in Frankreich. Historische
Quellen zur Handwerkstechnik.” In Romantic Brass: Franzisische Hornpraxis und
Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian
von Steiger, and Martin Skamletz. Schliengen: Edition Argus, 2016, 446-51.

Mpyers, Arnold. “Complexité ultime: le systéme de pistons ‘synchrontonic’.”” Larigot
60 (December 2017): 24-27.

———. “Made in Manchester: Instruments of the Higham Firm.” Galpin Society
Journal 71 (March 2018): 161-78.

Pagliaro, MichaelJ. The Brass Instrument Owner’s Handbook. Lantham, MD: Rowman
& Littlefield, 2016. ISBN: 9781442268616.

Peterson, Jens Mikel. “An Examination of Historical, Pedagogical and Performance
Aspects of the Cimbasso in Standard and Modern Literature.” D.M.A. document,
University of Miami, 2018. ISBN 9780355990591. ProQuest document no.
2050766228.

Rainer, Bernhard. “Addendum to Bruckner on Valve Trombone?—Low Brass
Performance Practice in Anton Bruckner’s Works.” Historic Brass Society Journal
29 (2017): 81-83.

“A Rewarding Slide from one Trombone to Another.” Early Music America 24/1
(January 2018): 6—7. An interview with Adam Dillon, trombonist and sackbut
player.

Rouéek, Jaroslav. “Johann Leopold Kunerth (1784-1865).” In Romantic Brass: Ein
Blick zuriick ins 19. Jahrhundert. Symposium 1. Ed. Claudio Bacciagaluppi,
Martin Skamletz, and Daniel Allenbach. Schliengen: Edition Argus, 2015,
71-91. ISBN 9783931264840.

“Sabine Katharina Klaus im Gesprich mit Edward H. Tarr und Rainer Egger.” In
Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert. Symposium 1. Ed. Claudio
Bacciagaluppi, Martin Skamletz, and Daniel Allenbach. Schliengen: Edition
Argus, 2015, 290-305. ISBN 9783931264840.

Scott, Anneke. “Jacques-Francois Gallay: Playing on the Edge.” In Romantic Brass:
Franzosische Hornpraxis und Historisch Informierter Blechblasinstrumentenbau.
Ed. Daniel Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen:
Edition Argus, 2016, 198-222. ISBN 9783931264864.

Seifert, Herbert. “Giovanni Sansone Cornettist, Maestro dei concerti and Composer
in Venice, Graz and Vienna.” De musica disserenda 13/1-2 (2017): 147-56.
Semeriga, Ivan Vladimirovi¢. “Nekotorye stranicy i istorii valtorny: versii, dogadki.”

[“From the History of Horn. Version and Conjectures.”] Muzykovedenie 3 (2018):
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42-46.ISSN 2072-9979. This article analyzes the unusual cases of using, or not
using, horns in certain compositions. It includes Mozart’s Requiem K. 626, and
Bach’s B-Minor Mass, BWV 232.

Senn, Marianne, Hans J. Leber, Martin Tuchschmid, and Naila Rizvic.
“Blechblasinstrumentenbau in Frankreich im 19. Jahrhundert. Analysen von
Legierung und Struktur des Messings zugunsten eines historisch informierten
Instrumentenbaus.” In Romantic Brass: Franzisische Hornpraxis und Historisch
Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian von
Steiger, and Martin Skamletz. Schliengen: Edition Argus 2016, 398-419. ISBN
9783931264864.

Sexton, Jeremy. “‘Brass’ Instruments and Romanization: Tubae and Cornua on the
Arch at Suza.” Historic Brass Society Journal 29 (2017): 47-60.

Shamu, Geoffrey. “Merri Franquin and the Paris Conservatory Trumpet Competition
Repertoire 1895-1925.” International Trumpet Guild Journal 42/2 (January
2018): 42-44.

Sheridan, Brian R. “Mike Davis Finds the Way Back: The ‘Transcendent’ Purpose
and Relevance of Early Jazz.” Syncopated Times 2/11 (November 2017): 1-2.

Skamletz, Martin. ““...und gar nichts, wodurch sich der eigene schépferische Geist des
Komponisten beurkundete.” Cherubini, Hummel, Konzerte, Opern, Quodlibets
und Trompeten in Wien zu Beginn des 19. Jahrhunderts. Teil 1: Reminiszenzen
und eine Zeit.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert.
Symposium 1. Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach.
Schliengen: Edition Argus, 2015, 40-57. ISBN 9783931264840.

———. ““...und gar nichts, wodurch sich der eigene schépferische Geist des
Komponisten beurkundete.” Cherubini, Hummel, Konzerte, Opern, Quodlibets
und Trompeten in Wien zu Beginn des 19. Jahrhunderts. Teil 2: Aus dem
Repertoire der Kaiserin.” In Romantic Brass: Franzisische Hornpraxis und
Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian
von Steiger, and Martin Skamletz. Schliengen: Edition Argus, 2016, 340-62.
ISBN 9783931264864.

Steiger, Adrian von. “Von der trompette avec clefs. Der Klappentrompete und dem
flageolet. Neue Recherchen zu den Schulen fiir Klappentrompete und deren
Autoren.” In Romantic Brass: Ein Blick zuriick ins 19. Jahrhundert. Symposium 1.
Schliengen: Ed. Claudio Bacciagaluppi, Martin Skamletz, and Daniel Allenbach.
Edition Argus, 2015, 92-110. ISBN 9783931264840.

———. “Historisch informierter Blechblaseinstrumentenbau. Ein Projekt zur
Erforschung der Handwerkstechniken im Blechblasinstrumentenbau in
Frankreich im 19. Jahrhundert.” In Romantic Brass: Franzésische Hornpraxis und
Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian
von Steiger, and Martin Skamletz. Schliengen: Edition Argus, 2016, 377-83.
ISBN 9783931264864.
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———. “Zur Vermessung von Wandstirken historischer Blechblasinstrumente.”
In Romantic Brass: Franzisische Hornpraxis und Historisch Informierter
Blechblasinstrumentenbau. Ed. Daniel Allenbach, Adrian von Steiger, and Martin
Skamletz. Schliengen: Edition Argus, 2016, 431-38. ISBN 9783931264864.

Stdckl, Matthias. “An Early Colonial Testimony of Musical Change and Continuity
in the Guatemalan Highlands.” Flower World: Music Archaeology of the Americas
5(2017): 29-42.

Talbot, Michael. “William Bates and His Concerto in Ten Parts, Op. 2: An Enterprising
Eighteenth-Century Composer and an Unrecognized Orchestral Subgenre
Employing Horns.” Eighteenth-Century Music 14/2 (September 2017): 235-63.

Tarr, Edward H. “‘Der géttliche Hugo,” oder Hugo Tiirpe, ein zu Unrecht vergessener
Kornettsolist des 19. Jahrhunderts.” In Romantic Brass: Ein Blick zuriick ins
19. Jabrbundert. Symposium 1. Ed. Claudio Bacciagaluppi, Martin Skamletz,
and Daniel Allenbach. Schliengen: Edition Argus, 2015, 245-70. ISBN
9783931264840.

———. “The Genesis of the French Trumpet School.” In Romantic Brass: Franzésische
Hornpraxis und Historisch Informierter Blechblasinstrumentenbau. Ed. Daniel
Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen: Edition Argus,
2016, 316-27. ISBN 9783931264864.

Touroude, José-Daniel. “Séminaire résidentiel des members de TACIMV du 13 au
15 octobre 2017 Larigot Spécial XXVIII (April 2018): 12-25.

Welter, Jean-Marie. “The French Brass Industry during the 19th Century.” In Romantic
Brass: Franzisische Hornpraxis und Historisch Informierter Blechblasinstrumentenbau.
Ed. Daniel Allenbach, Adrian von Steiger, and Martin Skamletz. Schliengen:
Edition Argus, 2016, 384-97.

West, Michael J. “Little Big Horn.” Jazz Times 47 (October 2017): 42-45.

Wiss, Jérome. “Essai sur la datation des ophicléiedes.” Larigor 61 (April 2018): 8-15.

Woodfield, Ian. “Fireworks and Wind Bandsin 1780s Vienna: A Context for Mozart’s
‘Nacht Musique’?” Music & Letters 98/4 (November 2017): 519-43. Examines
the association between Harmoniemusik and fireworks displays during the reign
of Joseph II.

Wiirsch, Markus. “Die Klappentrompete—Von Weidingers ‘Geheimtrompete’ biszum
modernen Nachbau. Geschichtliche, didaktische und instrumententechnische
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Doing Research, and Where to Obtain Sources

Many academic journals are now available online full-text via several subscription
services, such as JSTOR and ProQuest Music Database (formerly International Index
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to Music Periodicals Full-Text). Most research libraries subscribe to them, making
journal articles easier to obtain than ever before. No more standing at the photocopier!
ProQuest (UMI) has thousands of titles of American theses and dissertations avail-
able for free PDF download for those affiliated with many colleges and universities.
Please check with your favorite librarian to find out if your university library has
this service. Print copies may also be purchased from UMI Dissertation Publishing,
http://www.proquest.com/en-US/products/dissertations/orderingres.shtml; or by
telephone, (800) 521-0600. Since ProQuest now uses ISBN numbers, they have
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